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MUSIC IN THIS NUMBER. 
WAKE THEE, MY DEAR. 


Composed by Crara GorrscHALK. 


OPRANOS.—WANTED a Soprano for a Unita- 
rian Church in the North of London. Salary £10 per annum. 
Address A.B., Messrs. Chard, Rufford's-row, Islington, N. 


HURCH CHOIR.—Wanted by a Young Lady 
(SOPRANO) an Engagement on Sundays. Address Vocal, 
Post-office, High-street, Kensington. 


HOIR SINGING.—A Lady (Professional), whose 

voice is of great power, is open to an Engagement. Western 

district preferred. Address F.A. (stating terms), Messrs. Schott 
and Co.’s, 159, Regent-street, W. 


LTO is open to a re-Engagement on Sundays for 
Choral Service, or otherwise. Has a powerful voice. of good 
Address Alto, Novello and Co., 69, Dean- 














quality and compass, 
street, Soho. 


gem rH CATHEDRAL.—WANTED 
L a good TENOR VOICE, as Lay Clerk and Master of the 
Choristers, at the salary of £100 a year. Applications to be sent in 
to the Chapter Clerk, Minster Precincts, Peterborough. 


ARLISLE CATHEDRAL.—A TENOR Voice 

required for the Cathedral. Candidates must be well versed 

in Cathedral Music, and be able to read it with facility. Applica- 

tions, stating age, together with testimonials, to be forwarded 

immediately to Silas Saul, Esq., Chapter Clerk, Carlisle. Those 
not replied to within a fortnight may be considered unsuitable. 


ANTED TWO TENORS and a BASS (good 
readers) to join a Double Quartette Party (Male Voices). 
Address A.B.C., Mr. Langton’s, 66, ‘Theobald’s-road, W.C. 


OUNDLING CHOIR.—There is a Vacancy in 
the Choir of the Foundling Chapel for a TENOR. Salary 
fifty guineas per annum. Duties on Sundays only, at 11 and 3 
@elock. Full Choral Service. Application to be made to Mr. Wil- 
ling, 61, Welbeck-street, Cavendish-square. 
JOHN BROWNLOW, Secretary. 


oy AMATEUR VOCALISTS.—A few Gentlemen 
are required to join a Choir now forming ina ae ee 




















the Strand. Choral Service. 
%, Warwick-street, Pimlico, 8.W. 


N AMATEUR (TENOR), who has_ been 

Engaged in a City Church Choir for the last ten months, will 

be happy to give his services in return for Instruction in Solo 

Singing. Choral Service preferred. Address W.R., 14, Myddel- 
ton-place, St. John-street-road. 


ASS.—W anted by the Advertiser an Engagement 

on Sundays, in or near Town. Is a good reader, and accus- 

tomed to Church Music. Address X., Novello and Co., 35, 
Poultry, E.C. 


N ORGANIST and CHOIRMASTER, of twenty 
years’ experience, desires a re-Engagement in London or 
environs, where he could reside. Gregorian, Cathedral, or Plain 
ice, but a good Choir and Full Service preferred. Address 
R.B., Messrs. Novello’s, Poultry, E.0. 


QO CLERGYMEN, &c.—A Gentleman, holding 
an excellent Appointment as Organist, at a well-known 
Oburch in London, desires a re-Engagement, owing to his health 
not permitting him to carry on his present very heavy duties. The 
highest references and testimonials given. Address M.S., Novello 
ind Co., 69, Dean-street, Soho. 


Address, stating voice, 














} ()8GANIST and CHOIRMASTER.—A_ Gentle. 


man, of eight years’ experience, will be happy to meet with a 
te-Engagement, with good field for tuition. Address E.V.W., 
Messrs. Novello and Co., 69, Dean-street, Soho, W. 


———__ 


ST. JAMES’S HALL, 


REGENT-STREET AND PICCADILLY. 


Mer, Joseph Parnby's Choir. 





THE FIRST CONCERT 
WILL BE GIVEN 
ON THURSDAY EVENING, MAY 
WHEN THE CHOIR WILL BE ASSISTED BY 
MapamMe MARIA VILDA, Mr. SIMS REEVES, 
Miss ZIMMERMANN, anv Mr. BENEDICT, 


23RD, 





PROGRAMME. 
PART I. 
Madrigal, “ Come let us join the Roundelay " W. Beale. 
Part-Song, ° “Old May Day” J. Benedict. 
Air, ; ° (Faust) +. . Spohr. 
Madame VILDA. 

Madrigal, e ** Die not, fond man” J. Ward (1608) 
Song, . “ Twilight is dark’ning " ‘. F. Kiicken. 
Mr. Stus REEvEs. 

Part-Song, ‘* My lady is so wondrous fair” J. B, Calkin. 

Pianoforte Solo, 
Miss ZIMMERMANN. 
Part-Song, . “O hush thee my babie” A. 8. Sullivan. 
Part-Song, « Fairy Song " A. Zimmermann. 
Recit. and Air, ‘“* Deeper and deeper still” ‘ Handel. 
. Mr. Stus REEVEs. 
Anthem (eight parts), ‘ Judge me, O God” Mendelssohn. 
PART II. 

Motett (double choir), “I wrestle and pray” e J. 8. Bach 
Song, ° ° Adelaida ° Beethoven. 
Mr. Srus Reeves. 

Part-Song ° * Awake, awake” Henry Leslie. 
Scena, e “ Casta diva” - Bellini. 
Madame ViILpa. 

Madrigal, “« Lilies white, crimson roses Marenzio. 

Pianoforte Solo, 
Miss ZrmMERMANS. 

Part-Song, e The Curfew e Henry Smart. 
Bolero, ® (Vepres Siciliennes) i Verdi. 
Madame VILpa. 

Ballet p * All ye woods ” ; H. Lahee. 
Madrigal . ‘* Maidens fair of Mantua’'s City” Gastoldi. 


Conpuctor—Mr. JOSEPH BARNBY. 


Doors open at Seven; the Concert to commence at Eight o'clock. 
Sofa Stalls, 6s. ; Family _—— to admit four, £1 1s. ; Balcony, 3s. ; 
rea, 2s. 
ADMISSION... - ONE SHILLING. 

Tickets to be obtained of Messrs. Novello and Co., 69, Dean- 
street, Soho, and 35, Poultry; Mr. Mitchell, 33, Old Bond-street;: of 
the Principal Musicsellers; and of Mr. Austin, Ticket Office, 
St. James's Hall, 28, Piccadilly. 
jy} SITORS toShakspeare’s Birthplace should inspect 

the Stock of New Music at Busby and Co.'s, Stratford-on-Avon. 

ee E HALL, Westbourne Grove, 

Bayswater.—Herr HAGEMEYER'S Fourth CONCERT 

(for his Benefit), Wednesday, Sth May, 1867. For further parti- 

culars, see Bills. Tickets at H. H.'s Residence, Handel House, 
Westbourne Villas, Harrow-road. 


HE ENGLISH GLEE UNION (Messrs. -H. 

Ashton, C. Phillips, C. Clagett, and J. Rudkin, R.A.M.), 
assisted by Miss F. Danielson and Mr. J. F. Meen, will give their 
Entertainment at Stoke Newington on May Ist; Sevenoaks, 
May 9th; Peckham, May 2lst;Myddelton Hall, May 3lst. For 
terms, address Mr. J. Rudkin, 122, Culford-road, N. 














WANTED an Appointment as ORGANIST of a 


Church in or near London. Apply to H. 16, Crane-grove, 





NHE ORGANIST of Queen’s College, Oxford, 
has VACANCIES for Two ARTICLED PUPILS. Very 





superior advantages can be offered. 
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PROFESSIONAL NOTICES. 
SIGNOR J. ALFRED NOVELLO. 


Letters on private matters may be addressed (post-paid) to Villa 
Novello, Via San Giacomo, Genova, Italia. 


MR. C. COWDEN CLARKE, 
Letters may be addressed (post-paid) to Villa Novello, 
Via San Giacomo, Genova, Italia. 
MRS. ALFRED J. SU'T'TON (Soprano) 

Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstow-villas, Bayswater W., and Beanfort-road, 
Edgbaston. 

MISS JENNIE SCOTT (Soprano and Pianist). 
For Oratorio and Concert Engagements, address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 


~ MISS LIZZIE WILSON (Soprano). 
Letters to be addressed to 84, Albion-road, Queen's-road, 
Dalston, N.E. 














USICAL INSTRUMENTS FOR VOLUN., 





















MISS E. G. STEVENS (Soprano). 
Pupil of the Royal Academy. For Oratorio and Concert Engage- 
ments, address 2, Nottingham-street, Mary-le-bone. 


MISS ESTHER WARD (Soprano). 
Care of C.E., 60, High Holborn, W.C. 


MISS MARY ANN POTTER (Contralto), 
Pupil of Mr. F. Kingsbury. For Oratorio and Concert Engage- 
ments, address 60, Tabernacle-walk, Finsbury-square. 


MR. HENRY REGALDI (Tenor) 
Having recovered from his late serious illness, is open to receive 
Engagements for Concerts and Oratorios. Address 7, South 
Molton-street, W. 


MR. R. H. GLEDHILL (Tenor), 
Teacher of Singing, the Pianoforte, and Harmonium, 5, Belle Vue 
Villas, Holloway. 


MR. INKERSALL (Tenor), 

For Concerts or Oratorios, address 32, Rockingham-street, Leeds. 
W. H. BLISS (Tenor). 

For Oratorio and Concert Engagements, address 54, Ellington- 

street, Arundel-square, N. 
C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazelville-road, Hornsey-lane, Highgate, N. 
MR. FARLEY SINKINS (Basso). 


For Oratorios and Concerts, Address, Cathedral, St. Asaph. 


- MR. J. C. BEUTHIN, 

Professor of Singing, and Associate of the Royal Academy of Music. 
Schools and Colleges attended. Professional Pupils introduced into 
public. 87, Bernard-street, Russetl-square. 

MR. JOSEPH SCATES, 

Principal Oboeist from the Dublin Philharmonic, College, and 
Ancient Concerts (pupil of Barret’s), has returned to London. 
Address to his residence, 68, Gl -crescent, Regent’s-park. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. : 


RGAN FACTORY, 9, Stanhope-street, Hamp- 
stead-road, London.—T. NORTON continues to supply Ama- 
teurs, Gentlemen, and Country Dealers with every requisite for 
Organ Building, Pipes, &c. Organs, New and Second Hand, for 
Sale or Hire. German Pedals fixed to Pianofortes or Harmoniums 
for practice. Stamp for reply. 
NORTON (Inventor of the NEW FLUTE) 
e@ begs to submit the following list of Eminent Organists, who 
have tried his new Flute, and to whom it has given the greatest 
satisfaction :— 
J. Thompson, Esq., Organist of St. Katherine’s, Southampton. 
A. Payne, Esq., Organist of Licensed Victuallers’ Asylum, 
Peckham. W. F. Naish, Esq., (Deputy) Organist of Salisbury 
Cathedral. H. D. King, Esq., Organist, Walthamstow, Essex. 
Edmund Drew, Esq., Professor of Music. Mr. Jopp, Organist, 
St. Clement's, King William-street. Mr. Stephens, Organist 
(Deputy), St. Matthew's, City-road. Miss Stirling, Organist, St. 
Andrew's, Undershaft. Mr. H. Buckland, Vicar Choral, St. Paul’s 
Cathedral. And gentlemen from all parts. 


RGAN PIPES.—Measrs. T. C. LEWIS and Co. 
beg to inform the Trade and others, that they supply all 
kinds of METAL PIPES, of the best quality, voiced or unvoiced. 
Estimates sent for Orders to any extent. 18, Exeter Hall, 
Strand, W.C. 
SECOND-HAND ORGAN WORK.—Messrs. T. C. LEWIS and 
Co. have some of the above for sale, cheap. 18, Exeter Hall, 
Strand, W.C. 
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\ TEER, SCHOOL, AND FACTORY BANDS.—Saxhom, TR! 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeony, i sen 
and every other kind of musical instruments cheap. Self-instra —® > "You 
tion Books. Instruments repaired. Price lists sent free. Joseph Mr. You 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street) TO) 
Clerkenwell, London, E.C. Ct 
RASS, REED, STRING, AND DRUM AND§ tondon. 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, ani | EY 
the cheapest in the world, to be had of J. Moore, 40, Buxton-roai, | Ms 
Huddersfield. Bands supplied at wholesale prices. Old instrumeny 183. TI 
bought or taken in exchange. Patterns, prices, and testimonial Homs F 
post-free. Music to suit any kind of band. Patronised by He tings an, 
Majesty's Army, Navy, Rifle Corps; also the principal profession! B yoog. « 
and amateur bands in the United Kingdom. Pianofortes, Harmo Bows. ” an 
niums, and Harps, New and Second-hand, by the best makers. ler stamp 
a HARMONIUMS, with Patent HO) 
Vibrators, superior tone, from £3 10s. to £38. Send for, oe 
list. 11, Kirby-street, Hatton-garden, London, E.C. AN on 
ARMONIUMS.—W. E. EVANS, the Original best Hou 
Inventor and Manufacturer of Harmoniums in Englan,§ ments. 1 
respectfully draws the attention of intending purchasers to hy the sound 
Unrivalled Instruments, in which he has recently introducg stayed in 
several important patented improvements. Amongst which my given wi 
be specially mentioned the ‘‘ double-action expression wind mov je Amateur 
ment,” by means of which the wind is supplied with half the usmd j ment, £1 / 
exertion, and the most perfect expression realised; thus supe. Water slid 
seding the use of the “‘ Expression Stop,” so difficult of managemey jf “oret, ch 
in all Harmoniums. The advantage to purchasers is obvious, inj Valve, £31 
selecting an instrument of a manufacturer whose whole life hj the purest 
been devoted to perfecting the Harmonium, and who finishes wit  #quainted 
his own hand every Instrument that leaves his Manufactory ; whilt | Soprano, ir 
the prices charged are no higher than those of other makers. Evey Baritone, I 
Instrument is Warranted. The undermentioned valves, & n¢ 
The Cottage Harmonium, in Ash pie 8 8 0 bass, with 1 
No. 1.—With One Stop, in Oak or Mahogany «+ 10 Guines § thetone ver 
No. 3.—With Four Stops, in Oak or Mahogany ...._-20 Guineu  9?, £4 12s. 
No, 54.—With Twelve Stops, in Oak or Mahogany ... 28 Guinem @ same in dor 
No. 64.—With Fifteen Stops, in Oak or Mahogan 42 Guinen B %k shell, £ 
No. 9.—With Nineteen Stops, and Two Rows of Keys, post free, 3s 
in Oak or Mahogany ae .» 85 Guines Tobe SO 
THE “EVANS” IMPROVED HARMONIUMS are remarkabh & ‘med old D 
for the entire absence of the nasal and reedy tone which bu ™ ‘idloncello, 
hitherto been the great impediment to the general adoption of th Mahogany, 
Harmonium in private houses; whilst the sluggishness of speech @ “ide, 11 ke 
another great deféct in most Harmoniums, has been entirely ove Horn, 3 pit 
come by W. E. Evans’ improvements. £1108; one 
Fully detailed Price List, with testimonials from the mot) ‘outra Bass 
eminent musicians, &c., may be obtained of the Sole Manufactum complete, gi 
and Patentee, W. E, EVANS, 2B, Market-place, Great Portlanig “nd in BD, 
street, London, W. condition an 
Mr. Evans is in no way connected with any other House in Londo, HE 
CCURATE METRONOMES, 1s. (post-free);B | Less 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 fet 
high, 7s. 6d. D. ScHo.erre.p, Trinity-street, Huddersfield. 
veewe A. Liddle, 
DWARD GREAVES obtained Honourable Ma- Mai 
‘4 tion at the Exhibition of 1851, and Medal at the Paris Er 
hibition, 1855. 0 AM, 
JEOLIAN PITCH PIPES, all notes in the Octave—Diatonle aml Publish 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. Printed in th: 


J McDowell ; 


PATENT CHROMATIC TUNING FORKS, sounding all th 
street. Mus 
terns, 


tones and semitones of the Octave; a perfect guide for tunly 
Pianofortes, &c., and for Leaders of Choirs. 

THE AOLIAN MUTE (a combination of the “A” Jfolits 
Pitch-pipe and the Mute), for the Violin. 

BLUE-STEEL SOSTENENTE TUNING FORKS, superior # 
all others in tone and finish. 


HE PATENT PORTABLE METRONOME, 


a 


AVIES 

and Us 
tetical Works, 
Unpublished } 





very complete and perfect instrument for measuring time it forte anc 
music. From its smal) dimensions, and practical usefulness, it §Citslogue sent 
adapted for all classes of musicians and singers. Price, withe#—@— 
and suspender, Brass, 5s.; German Silver, 6s.; Pearl, 7s.; Shell, 
Electro-plated, 8s.; Gilt, 10s. each. TRST S 
Superior Metal for Reeds, for Harmoniums, Concertinas, 4¢ Bare 
cordions, &c. alae 
Manufactory, 76, Milton-street, Sheffield. HO RT: 





N{USIC SENT ON SALE OR RETURN, OS§0 crapry 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams gp ™s'ven, per 
Paternoster-row, London. - gs 
= = a ue tc 
\" USIC ENGRAVED, PRINTED, AND PUb ; 
LISHED IN THE BEST STYLE, AND ON MODERAMEMOORE’S 
TERMS, a statement of which forwarded on application, by SRL songs 
Williams, 11, Paternoster-row, London. companimen 
OVELLO’S MUSICAL TIMES.—Bramproxip: bdsome 
Spring Folio, expressly made for this work; price 1s. 64 
Full Music size, from 28, For Chappell’s and Boosey's Magazltag) OORE’S 
WL New Sy 


Post. 









sale agents: Duff and Stewart, 20, Oxford-street, and 51, Hanwi 
street; and may be had of Mesars, Novello, and from all m! 





1s, 6d. and 28, For cheap edition of Glees, 1s. 6d. and 2s, ho 
eam, gilt edges 





sellers in the United Kingdom. 
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| 
ry or ? : ; | TY y ATT Ta 
LUN. IRST VIOLIN STRINGS, that will not break | MANUAL of the RUDIMENTS of MUSIC, 
x horny, even if tuned up to LA; never turning false even from pers- | EL by Epwarp Hexpert, Mus. Bac., Oxon., Organist of Sher- 
rr deons piration, and always in tune. One returned for 6 stamps sent to} borne Abbey. Member of the Council of the College of Organists. 
Sool Mr. Youens, Assembly Rooms, Poplar, E. Established 1544. - Lea aga me wor and Co., mw ee oe 
ee —— Novello and Co., 69, Dean-street, Soho, and 35, Poultry. nd to be 
-Btredt,) IOLIN STRINGS (Foreign).—The Best and| had of all Book and Music Sellers, price 1s. in paper cover; 1s. 6d. 
ie Cheapest to be had at TROST’S, 263, Whitechapel-road, — ong | = he A applying Ln alee Reda se = ter 
0 . First at 3d., 4d. Bd Dos ‘ Mus. Bac., Sherborne, Dorse ray 
Aa ieee. Tat at 86, Aa, and 6d, post free of a dozen copies, in paper covers, for 9s.; in limp cloth for 14s., 
my st free. 
ion, ani EYOND ALLCOMPETITION.—T. R. WILLIS, | 2° "°° 
on-Toad, Maker and Importer of Musical Instruments. Established Just published, price 1s.. r 
rumenti § 3833, Thetrade and general public supplied with Cornopeans, Sax FEW WORDS on PIANOFORTE PLAYING, 
by Be Horns, an, he sr peor 5g ——. with Rules for Fingering some Passages of Frequent Occur- 
essionsl Wool “be . Gineniohen Brake Seemed Satan Pemetore Wire rence, addressed to her Pupils, by CAROLINE ve maageoary mane 
ee ay ae a ; sg. : Novello and Co., 69, Dean-street, Soho, and 35, Poultry. 
Harm Pows, and Fittings of all kinds. Experienced Repairers. List sent lentes palatable cnc : nbd Se pa : 
Ts. . 29, Minories, London, E. 18 gt i. oe . . 
cal — rece HE’ GREGORIAN TONES, with their Endings, 
dys: HOMAS CAMPTON and Co., MUSICAL : api in ae tag Pm, oo soemipenene Har- 
INSTRUMENT MAKERS, Burbage, Leicestershire. —'T'o| Monies to the Merton Psalter. By JOHN STAINER. Erice os. 
__§ BANDMASTERS, Musicians, and Bands now forming.—The oun aie 69, Dean-street, Soho, and 35, Poultry ; 
rigina ( best House in the Trade for first-class English made Instru-|OXford: W.. Bowden, -. 
er ments. Every Instrument manufactured on the Premises, on Third Edition. 
3 to hy the soundest laws of acoustics and strictest calculations, and SUNG BY THE PRINCIPAL VOCALISTS. 
Hroduced Aa stg ners — boa r ; ys ba my a! f i y . i 
ich may ven Wi each Instrument. Jrdinary J ode ornet, 53.5 4 3 loere q ore. 
Amateur Cornet, detached bell, a very fine toned Instru- v \ ‘ F ‘ 
ae ment, £1 5s.; Besson Cornet, £1 18s. ; Curtois Model Cornet, with Written sy Dr. Mackay. 
8 supe water slide, £2 5s.; same make, with water key, £2 88. 5 Artiste COMPOSED BY RICHARD KING. 
agement Be esis as meaty £2 10s. 1 gues S ree with — Price 38 
{ous ve, £3153.; Soprano Cornet, in EY, newly invented, guaranteec 33. 
“ife ‘. the purest toned Soprano ever played on—(no other maker is} ‘We commend this song to all musicians of taste and judgment. 
hes wi @ *quainted with the anatomy of this new model)—price £3 5s. ;/ It bears the stamp of true musical ability.’—Hants Advertiser. 
whil¢ ') Soprano, in EP, of ordinary model. £118s.; Tenor, in ky, £253.;| ‘A tine song by Richard King, entitled ‘If I were a Voice, a 
8. Evey ff Baritone, BP, £2 15s.; Bass, in BY, £3 3s.: Bass, in B2, with four] persuasive Voice,’ was enthusiastically encored and repeated.”— 
valves, 8 new invention, whereby the air passage is as free as the} Jfusical Times. 
0 bass, with three pistons, and the calibre is extra wide, which makes Chappell and Co., 50, New Bond-street. 
Guinen & thetone very sonorous, £3 15s.; Contra Bass, E7, £4; Bombardon, Wow vuade nr 5 all 
BP, £4 12s. ; Monster Contra Bass, E2, to encircle the body, £6: pa '@ vk . . 
Par same in donble BY, £710s.; Bass Drum, 82-inch, best make and i GIRLS. Part Reng by JAMES 
Guinew  %k shell, £3 8s.; Improved Cornet mouthpiece, for leading bands, Turner. Price Twopence. Novello and Co, 
postfree, 33. Gd. Address as above. pA ER ETS = SR CRED = 
Tobe SOLD, a very good single action Harp, £5; also a sweet- WEET TO LIVE AMID THE MOUNTAINS. 
hater toned old Double Bass, machine head, £4; also a very rich toned Price 2d. Easy Part Song by W. W. Prarson. 
hich bu Violoncello, by Duke, price £2 10s.; also a good Seraphin, in London: Novello; Brampton-Bierlow: W. Pearson. 
on of th Mahogany, 5 octaves, a well-made instrument, £4 ; one Bo Ophe- ? aa — = 
f 8 deide, 11 keys, 163.; one Ophecleide, C 11 keys, 163.; one French} [’M A MERRY LAUGHING GIRL. By E. F- 
rely Ove Horn, 8 pistons, £1 108.; one French Horn, 8 rotary ph Lain. This charming Ballad just published, post free» 
£110s,; one BZ Tenor Trombone, 3 rotary pistons, £1 5s.; one E2| j3 stamps. S. Pearson and Son, 35, Bishopsgate-street Within: 
‘he mot es Bass, 3 pistons, £1 15s,; as Cme pane. = pistons! 5G. and at all Musicsellers. ee 
ufacture @ Mplete, government pattern, and suitable for Rifle Corps; they : 
rtland and in BP, price £1 5s. each. The above instruments are in good * 4 
oe condition and playing order. Address as above. | oe PART SONGS. By J. Bishop BoucuEr. 
1 Lond : The Reaper and the Flowers '(with solo), price 3d.; and 
> " ‘* Beware, Beware,” price 2d. The Words by LoNnGFrELLow. 
‘ free) pe VEST-FO CKET PITCH-PIPE. Octavo size. London Fipedie and Co. . 
“ ' Less in weight and length than the ordinary C fork. : es ae ae OT ala Ee ERATE Waa aE 
nes, 4 feet Compass, a complete Octave, C to C. YATRIOTIC PART-SONGS. Arranged and 
Price 1s. 6d.; post free for 20 stamps. adapted by J. TrtLEarD. Price ls. Suitable for general 
ol A. Liddle, 35, Devonshire-street, Queen-square, London, W.C., | use, and including Part-songs — adapted for Volunteers, ou 
e Men Manufacturer of Military Flutes, Flageolets, &c. the march and in camp. Novello and Co. 
Paris Br TRITPS “MOCAPG actah: ?OR CHORAL SOCIETIES AND SINGING CLASSES. _ 
(0 AMATEURS and PROFESSORS wishing to] _ gfOk CHORAL SOCIETIES AND SINGING CLASSES. 
ty ton) Wor taht ede awe” ie JARCH OF THE MEN OF HARLECH. 
itonte ant Publish.—Musical Works of every description Engraved and] | 7 ; ih : ai Men’s Voices, 13d 
Printed in the best style, on the lowest terms. Estimates given by + ~ For Mixed Voices, 13d. | eony et E N AVY 1 Poed 
g all th). McDowell and Co., 25, Warwick-street, three doors from Regent- Price 3 ; tg en ere TO THE BAVY (04.2.8) 
or tuniy fi steet. Music sent on sale or return on highly advantageous| ‘Tee. Novello and Co. 
» se _ (NOLLECTION of SECULAR MUSIC for the 
’ Just published, USE of SCHOOLS. Edited by J. Trttearp. Price 1s. 6d. 
aperior # AVIES’ CATALOGUE, No. 41. of Valuable| SCHOOL ROUNDS AND SONGS. Price 4d. Novello and Co. 
Rly yet apa eta be gsi ng —— I EV. R. HAKING’S PART-SONGS. 
s, Latin and English urch Music, Operas, Oratorios “ewe Vol : a 
ME, 4] Unpublished Manuscripts, and Rare Works. Music for Pianoforte. For wir 6, ee ag hye! and Bass Voices. Sd. each. 
g time #BPinoforte and Violin, Pianoforte, Violin, and Violoncello, &c. The TONE OF SNS OME FIL, 










ness, it 


Catalogue sent for one stamp. (i. A. Davies, 417, Oxford-st., London 
with ca ; 





Shell, 8; Second Edition, price 2d., 

IRST STEPS FOR CHOIR BOYS. By James 
tinas, Ae H. Simpson. London: Novello and Co. 
__RORTHAND. —PITMAN’S PHONO- 
tN, Oy GRAPHY is taught in Class at 7s. 6d.; or Private Instrue- 
illiams, Ih , given, personally or by post, for £1 1s., the Perfect Course of 


os. Apply at 20, Paternoster Row, E.C.. Phonography is of 
pply graphy 


y Pup tial value to all interested in Elocution or Singing. 
)DERAMBMOORE’S NATIONAL AIRS and OTHER 










ion, by & | SONGS, now first collected. Edited, with Symphonies an 
‘“mpaniments, by Sir Jonn STEVENSON, 351 pages, large 8vo 


u®, handsomely bound in cloth, gilt edges. Price 16s. 


AMPTO 

ice 18. 64 THE PEOPLE'S EDITION, 

Magay } OORE’S NATIONAL AIRS. Edited, with 
: Hanw 1 New Symphonies and Accompaniments, by Cuartes W 


all ; Post quarto size, 312 pages, handsomely bound in whole 
FP, gilt edges. Price 12s, 


BROOK, 


The Violet. 

The Wind's Errand. 

The Christmas Holly. 

A Knight with his falchion gleaming. 
Song to the wavelets. 

The old Woman's Wooer. 


HANT CARDS, designed for the use of the 
J Congregation, as well as the Choir.—A set of Thirty-Six 
STANDARD SINGLE CHANTS, (Anglican) in Four-Part Har- 
mony. Compiled by the Rev. J. E. Cross, Vicar of Appleby, 
Lincolnshire, Each Vocal Part on one small card, and the Organ 
Score on one large sheet. Price 2d. each Card; Organ Sheet, 3d. 





VOLUNTARIES for the 


KJ Harmonium, by J. Lemmens. London: Novello and Co. 


NEW ORGAN ARRANGEMENT of BEET- 
& HOVEN’S * HALLELUJAH CHORUS,” by W. J. West 





See Davies’ last Catalogue, 417, Oxford-street. 
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ISS RACHEL GRAY (of Leamington) can 
receive TWO PUPILS. Lessons in Music, Singing, French, 
and Italian. Terms moderate.—4, Walton-place, Leamington. 


HE VOCAL QUARTETTE UNION. —Fo 
terms, &c., apply to A. Wilton, Secretary, 20, Florence-stree, 
Islington, N. 








RGANIST.—Wanted by the Choirmaster of the 
York District of the York Diocesan Choral Association, an 
Engagement as Organist. Near York preferred. Must be within 
30 miles of York. Accustomed to both large and small Organs 
and Services, fully Choral. Testimonials as to character and 
ability unexceptional. Address M.J.Y., General Post-office, York. 


RGANIST and EFFICIENT CHOIRMASTER 
WANTED for the Parish Church of Witton. Stipend £30. 


Three Sunday Services. Professional employment in the neigh- 
bourhood. Apply | to the Wardens, Northwich, Cheshire. 


.RGANIST.—Wanted a Situation, where there is 

a good opening for Teaching and Tuning ; or a Mugic Busi- 

ness, Twelve years’ experience and the best of references. Address 
Bandmaster of the 1st Monmouthshire Rifles, Hardwick, Chepstow. 


N ORGANIST, with ten years’ experience. 

wishes to procure a Situation in some Church or Chapel in 

London or the suburbs. Address C.F.D., 10, Milner-street, Milner- 
square, Islington, N. 


O CLERGYMEN.—An ORGANIST desires an 
Appointment in or near London. Good testimonials and 
references. Address Zeta, Hughes’ Library, Park-street, Camden- 
town. 
RGANIST and CHOIRMASTER.—A Gentle- 
man, who wishes to resign his present appointment, will be 
happy to accept an Engagement. Has been accustomed for several 
years to a Cathedral Service and training the Choir. Highest 
testimonials, Address 1.G., Carlton Library y, 12, Regent-street, 
Pall-mall, 8.W. 


RGANIST and CHOIRMASTER.—A Gentle- 

man, who is a fine Organist, and who has been accustomed to 
a Cathedral Service and the Training and Management of a 
Surpliced Choir, is open to a re-Engagement. He would not object 
to purchasing the Practice of a Professor retiring, or to assist a 
Cathedral Organist or Professor of large Practice. He isa brilliant 
Pianist, a successful Teacher, and has been used to conducting a 
Musical Society. Testimonials and references of the highest order, 
Farther particulars as to terms, &c., may be known by applying, in 
the first instance, to Dolce, Poste Restante, Bedford. 


RGANIST.—A Gentleman of Experience, resign- 
ing his present Aqpeintmnens, seeks an Engagement, as above, 

in or near Town. Salary moderate. Reference from present 
Clergyman. Address R.ELP., 43, Jewin~ street, City. 




















RGANIST, CHOIRMASTER, and SCHOOL- 
MASTER.—The Advertiser, Experienced, is anxious to 
obtain an Appointment, as above. A good Organ indispensable. 
Excellent testimonials and references. Address G.H.S., Post-office, 
Buckingham. 
ITY SACRED HARMONIC SOCIETY, Fins- 
bury Chapel, Finsbury Circus.—-LEADER WANTED. The 
Committee are desirous of Engaging a Gentleman (Violinist) as 
Leader. Address, ess, stating terms, &c., toG.C., 169, New North- rd., N. 


Wa, a First- Class Pianoforte TONER and 
Hammer Regulator. Apply to Messrs. Kirkman and Son, 
3, Soho-square. 

A TUNER and TONER, from an Eminent Firm, 
: is desirous of a re-Engagement in Town or Country. First- 

class recommendation. Address J.M., 78, Stanhope-street, Hamp- 

stead-road, N.W. 


O ORGAN BUILDERS.—A Young Man re- 

quires further Instruction in Voicing and Tuning, for which 

a premium will be given. Address J.G.M., Novello and Co., 
35, Poultry. 

HE Advertiser is desirous of obtaining a 

SITUATION as SALESMAN and TUNER in a Music 




















Warehouse, where he can have about 8 days in each Quarter to f 


Has practised in one of the First 
Address 


attend to a small connection. 
Houses in London. The highest references can be given. 
Tuner, care of Frank Attwells, 163, Friar Street, Reading. 


ITANOFORTE TUNER, Repairer, and Regulator. 
j WANTED, in a large Musical Establishment in the North of 
England, a thorough competent hand in the above branches, where 
two Tuners are kept. One has been already 20 years in present 
situation. Constant employment and good wages will be given for 
a first-class hand, with unexceptional character. None else need 
apply. Enquire at Messrs. Ralph Allison and Sons, Pianoforte 
Factory, Wardour-street, Soho. 


la prkeiys by a Young Man, nine years’ expe- 








rience, an APPOINTMENT as MANAGER of a Piano- 
forte Music Business. Highest references as to character and ability. 
Address, by letter only, B.O.F., care of Novello and Co. 








YOUTH, about 16 years of age, who plays the 
Pianoforte, Organ, &c., is desirous of a SITUATION y 


ARTICLED PUPIL, where his Services would be considered asm — 
equivalent for Board, Lodging, and Instruction. Address HG, ri 
care of Miss Daniel, Soho-street, Handsworth, Birmingham. THI 





O MUSIC WAREHOUSES.—An Experienced! 
Assistant (having a thorough knowledge of the routine of ;) 
large Counter Trade) wishes a re-E ngagement, or to take th’ 
Management of a Small Business. Many years in firm just leaving, 

gg class references. Address M.S. H., care of Mr. J. P. Luptn 


















































158, Aldersgate- street, E.C. unive’ 
waxz ED to HIRE, for a period of about foul centw 
months, a CHURCH ORGAN. Apply to Mr. J. N. Fina capab 
Ww ind-street, Swansea. take i 
EDAL PRACTICE, — An Excellent Set a panty 
German Pedals for Sale, at about one-third the original cos, those 
suitable for attaching to a 6j-octave Cottage Piano; compass (/ : 
to F. in ledger line. They comprise blocks for raising Piano, rollen) Firs 
and trackers, &c., complete. May be moved in a second, leaviy® ge in 
the Instrument perfect. Made by Gray and Davison, London, a * 
little the worse for wear. Price 3} guineas, carriage free ty unpor 
London; or the Pedals and Piano together, £15. A.J., Novel music 
and Co., 69, Dean-street, W. the Re 
.RGAN PRACTICE, on a fine New Instrument the Ex 
with two manuals CC Ke G; 23 octaves of Pedals, witlf it was 
Bourdons. Terms moderate. ., Messrs. Novello, 35, >, Poultry, unwelc 
cia FOR SALE, suitable for a Churcha) Fécam 
Chapel. Great and swell CC to F; two manuals comple melodi 
13 stops and two composition pedals ; couplers ; pedals to great, al 
swell to great. Perfectly new and of the very best materish art of § 
Apply to W.G., 10, Upper Church-street, Hackney (near hi and ret 
Church). Price £200. regular 
HAMBER ORGAN for SALE. . _ -Handsom Service 
mahogany Gothic case, gilt front, 8 feet high, 3 feet wit; titude 1 
comprising diapason, principal, flute, twelfth, and fifteenth, wil was rer 
five barrels for Sacred and Secular — and an Overture, (Ci 
60 guineas; to be sold for £15. No. 3, Dean-street, Portla forman' 
square, Bristol. musicia 
OR SALE, a really good ORGAN ; containix} “reums 
about 30 ) stops in great, swell, and pedal Organs; ol to sixty 
combination of stops ever heard; is beautifully balanced, andpy— testimo 
duces that glorious tone rarely obtained. Open for inspection al ° 
trial. Apply to G. H. Rennison, 12, Bridge-street, Sunderland. music, 1 
RGAN for SALE; 12 stops, octave and halfd 1 ry 
pedals, two manuals. Apply to the Secretary, Clevelal ng 
Hall, Cleveland-street, Fitzroy-square. crowd ! 
CHAMBER ORGAN for SALE; 2 stops, hai lato eve 
soe case, with gilt front pipes. Or take a Piano in exchapy Ot sup] 
Address C.H., 137, Larkhall- “lane, Clapham. means h 
HURCH ORGAN for SALE or HIRE, supremé 
easy terms.—Two manuals, 18 stops, pedals 2 octal mainten 
powerful and rich tone. 8. Monk, Organ Bailder, 14, Bay! depart 
street, Camden-town. a m 
ARREL ORGAN for SALE, in excell \ "0° 
condition; has three barrels, made by Bates, Ludgatetil F n 
Suitable for a small Church, Chapel, or School-room. Pf principl. 
20 guineas. Address C.P., Post-office, Esher. for servi 
RGAN for SALE.— Two rows of keys, nig this our 
stops (five in the great Organ and four in the swell), were dul 
octaves of pedals, oak grained case, Gothic design, decorated frmj in d . 
Price £100. Also, one in mahogany case, with gilt pipes, order: 
stops, general swell, octave and half of pedals, three compost d fy 
pedals. Price £60. Apply to C. C. Hutchison, 59, Turner’s-1 k to 
Burdett-road, E. which o 
RGANS, New and Second-Hand.—Several FU 4, well a 
SALE, at Hammond and Sons, Organ Manufactory, 366,0 . . 
Kent-road. polntmer 
OR SALE, Cheap, a 7-stop ORGAN, in sw —— 
1} octaves pedals (which can be detached at pleasure), este 
and side blower; in oak stained case, gilt pipes, and in perl Choral S 
condition. Apply at 103, Fore-street. that ade 
HAMBER ORGAN for SALE.—CC to 6§ performa 





6 stops, 2 octaves of pedals, 2 composition pedals, Apply® church, aie 
J. L., 16, Fish-street-hill, E.C. nother a 
\RGAN.—To be SOLD, cheap, as the room I the com) 
y le for 
wanted, a very fine powerful "Organ, CC to F, suitable  %vice w 







Church or Chapel, containing 12 stops, 23 octaves of pedals, 
to E, large scale. Can be seen at 180, Stamford-street, Asht 


under-Lyne. 
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ss KC. HE MUSIC OF THE ENGLISH CHURCH. 
riencel By G. A. Macrarren. 

take th (Continued from p. 27.) 

Lom Ix weighing the extensive, I had almost said 










universal, choral capacity chronicled in the sixteenth 
century, against the comparatively limited musical 
capabilities manifested in the nineteenth, we must 
take into account several important points of discre- 


ut fow 
N. Finch 


Set di panty between the facilities afforded to the people in 
inal cou those elder and these younger times. 
orolag ‘Firstly, then, the Plain Song had been in unaltered 


use in the English Church from the time of its 
importation by Augustine, fresh from the famed 
music school of Gregory the Great, until the days of 
the Reformation. It had been in unexcepted use in 
the English Church, save in Glastonbury only, where 
it was forcibly set aside by Thurston, 1083, to make 
unwelcomed way for the chant of Guillaume de 
Fécamp. From generation to generation its uncouth 
melodies had been learned simultaneously with the 
art of speech by every child of a praying mother, 
and retained in the memory of infants and adults by 
regular participation in the performance of Church 
Service. Further than this, any wavering or incer- 
titude in the singing of the laity was fully corrected, 
was rendered steady and sure, by the studied per- 
formance of a choir of taught and practised clerical 
musicians; varying in number, according to the 
circumstances of different establishments, from thirty 
tosixty. There needs no reference to professional 
testimony to convince persons, the least skilled in 
music, that such a body of musicians singing in vehe- 
ment and accurate unison might easily lead the 
willing multitude, and give every individual in the 
crowd ample confidence to throw heart and voice 
into every note and every syllable he uttered. Be it 
not supposed, moreover, that the powerful executive 
means here cited ceased in our country with Papal 
supremacy ; so urgent was Queen Elizabeth for the 
maintenance, in all its grandeur, of the musical 
department in every ecclesiastical institution, that 
she sanctioned, nay authorised, the pressing of boys 
with fine voices for choir service, upon the same 
principle and with the same rigour as impressment 
for service in the navy has been practised within 
eys, lf this our current century; and the boys so pressed 
swell), "i were duly schooled for the ministerial office, so that 
— 4 in orderly course, when their voices broke, they 
compositag passed from the choir to the university, and thence 
ners" back to the choir again, every adult member of 

# Which was thus qualitied to discharge all the musical 
eral FO 4% well as the theological duties of his priestly ap- 
7, Pointment. Be it not supposed, either, that these 
Important musical provisions were limited to cathe- 
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bed dral establishments; every parish church had its 
d in Choral Service, and this fact is sufficient evidence 









that adequate means were secured for the proper 
performance of Choral Service in every parish 
church,—means, naturally, far smaller than in the 
mother church of the diocese, but yet adequate to 
the comparatively smaller buildings wherein the 
# *tvice was held, and to the comparatively smaller 
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congregations who were induced and enabled to assist 
in its celebration. 


Secondly, the hymn tunes were extremely simple; 
and very few which were sung in churches and at 
open air preachings, by hundreds and by thousands 
of vigorous enthusiasts for the Reformation, who 
believed the metrical hymn to be an importantly 
significant element of their new form of worship, 
significant of the anti-papal spirit which had sprung 
up in the Albigenses and Waldenses, had inspired 
successively the Lollards and the Hussites, had now 
commanded the protection of the laws and had ever 
ound expression in this guise of rhythmical tuneful 
utterance. <A large portion of these very few tunes 
was imported here by the religious exiles of Mary’s 
reign, when they returned from Geneva and Frank- 
fort ; and the great love for this class of music, which 
rapidly spread itself among the people at large, 
induced the imitation of those imported tunes in the 
composition of others, equally simple and equally 
impressive, which the best antiquaries dispute not 
to be of indigenous growth. The people sang hymns 
in their homes; this was one of their chief household 
pleasures; the secular melodies to which Sternhold 
adapted his first versifications of the psalms were re- 
placed by tunes which were always associated with 
sacred themes, and hymnody became a thing of itself, 
the specimens of which were of so distinct a character 
and of so small a number, that they were as easily 
learned as they were zealously taught by those who 
felt as great personal pleasure as religious pride in 
knowing and in singing them. In the following 
century the New England colonists adhered to five 
tunes only, and for some generations allowed not 
one to be added to this very limited repertory; the 
natural consequence of which was that every indi- 
vidual person in their rapidly multiplying community 
knew and could sing these five tunes, and did sing 
them with a heartiness which nothing but certain 
self-assured ability can give. Merry England, for 
she had not yet come to be called Old, was not so 
extremely limited as this in her range of tunes in 
the early days of hymnody ; but even here the num- 
ber was such that any moderate memory might 
compass its whole extent, and as every father of a 
pious family may have been the choirmaster of his 
own homestead, these manifold wells of household 
song streamed naturally into the tuneful ocean of 
public thanksgiving, whose every wave of sound was 
a pulse of the people’s heart. 


The corruption of English church music began in 
the very first reign of the house of Stuart. This 
dynasty, indeed, whatever good it effected for church 
and state, wrought little permanent good for our art, 
and none that was national, save to furnish Scotch 
songsters, literary and musical, with a theme for a 
series of ex-post facto Jacobite relics, which lying 
anachronisms, all written subsequent to the expulsion 
of the last Stuart Pretender, perversely sing praises 
of and sympathy with those royal fugitives, under 
whose rule the Scotch people had groaned for suc- 
cessive generations, until the moment when the bards 
of Albyn began to extol and to lament the Stuart 
race. King James, it is true, enacted a most sound, 
a most religious anti-Puritanical statute, prohibiting 
the interruption of the people’s games upon the 
village green on Sunday afternoons, provided that 
the players had duly attended Service in the morn- 
ing ; but our first Scotch ruler took no heed for the 
preservation of the grandeur, the impressiveness, the 
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ISS RACHEL GRAY (of Leamington) can 
receive TWO PUPILS. Lessons in Music, Singing, French, 
and Italian. Terms moderate.—4, Walton-place, Leamington. 


RGANIST.—Wanted by the Choirmaster of the 
York District of the York Diocesan Choral Association, an 
Engagement as Organist. Near York preferred. Must be within 
30 miles of York. Accustomed to both large and small Organs 
and Services, fully Choral. Testimonials as to character and 
ability unexceptional. Address M.J.Y., General Post-office, York. 


RGANIST and EFFICIENT CHOIRMASTER 
WANTED for the Parish Church of Witton. Stipend £30. 


Three Sunday Services. Professional employment in the neigh- 
bourhood. Apply to the Wardens, Northwich, Cheshire. 


RGANIST.—Wanted a Situation, where there is 

a good opening for Teaching and Tuning; or a Mugic Busi- 

ness. Twelve years’ experience and the best of references. Address 
Bandmaster of the 1st Monmouthshire Rifles, Hardwick, Chepstow. 




















N ORGANIST, with ten years’ experience, 
wishes to procure a Situation in some Church or Chapel in 
London or the suburbs, Address C.F.D., 10, Milner-street, Milner- 
square, Jslington, N. 


O CLERGYMEN.—An ORGANIST desires an 

Appointment in or near London. Good testimonials and 

references. Address Zeta, Hughes’ Library, Park-street, Camden- 
town. 


RGANIST and CHOIRMASTER.—A Gentle- 
man, who wishes to resign his present appointment, will be 
happy to accept an Engagement. Has heen accustomed for several 
years to a Cathedral Service and training the Choir. Highest 
testimonials. Address T.G., Carlton Library, 12, Regent-street, 
Pall-mall, 8.W. 


RGANIST and CHOIRMASTER.—A Gentle- 
man, who is a fine Organist, and who has been accustomed to 
a Cathedral Service and the Training and Management of a 
Surpliced Choir, is open to a re-Engagement. He would not object 
to purchasing the Practice of a Professor retiring, or to assist a 
Cathedral Organist or Professor of large Practice. He isa brilliant 
Pianist, a successful Teacher, and has been used to conducting a 
Musical Society. Testimonials and references of the highest order, 
Farther particulars as to terms, &c., may be known by applying, in 
the first instance, to Dolce, Poste Restante, Bedford. 




















RGANIST.—A Gentleman of Experience, resign- 
ing his present Appointment, seeks an Engagement, as above, 
in or near Town. Salary moderate. Reference from present 
Clergyman. Address R.H.P., 43, Jewin-street, City. 
RGANIST, CHOIRMASTER, and SCHOOL- 
MASTER.—The Advertiser, Experienced, is anxious to 
obtain an Appointment, as above. A good Organ indispensable. 
Excellent testimonials and references. Address G.H.S., Post-office, 
Buckingham. 
ITY SACRED HARMONIC SOCIETY, Fins- 
bury Chapel, Finsbury Circus.—-LEADER WANTED. The 
Committee are desirous of Engaging a Gentleman (Violinist) as 


Leader. Address, stating terms, &c., to G.C., 169, New North-rd., N. 
}/ ANTED, a First-Class Pianoforte TONER and 
Hammer Regulator. Apply to Messrs. Kirkman and Son, 

3, Soho-square. 


A TUNER and TONER, from an Eminent Firm, 
: is desirous of a re-Engagement in Town or Country. First- 
class recommendation. Address J.M., 78, Stanhope-street, Hamp- 
stead-road, N.W. 


O ORGAN BUILDERS.—A Young Man re- 
quires further Instruction in Voicing and Tuning, for which 
a premium will be given. Address J.G.M., Novello and Co., 
35, Poultry. 
HE Advertiser is desirous of obtaining a 
SITUATION as SALESMAN and TUNER in a Music 
Warehouse, where he can have about 8 days in each Quarter to 
attend to a small connection. Flas practised in one of the First 
Houses in London. The highest references can be given. Address 
Tuner, care of Frank Attwells, 163, Friar Street, Reading. 


IANOFORTE TUNER, Repairer, and Regulator. 
j WANTED, in a large Musical Establishment in the North of 
England, a thorough competent hand in the above branches, where 
two Tuners are kept. One has been already 20 years in present 
situation. Constant employment and good wages will be given for 
a first-class hand, with unexceptional character. None else need 
apply. Enquire at Messrs. Ralph Allison and Sons, Pianoforte 
Factory, Wardour-street, Soho. 


\ ANTED by a Young Man, nine years’ expe- 
rience, an APPOINTMENT as MANAGER of a Piano- 
forte Music Business. Highest references as to character and ability. 










































































Church or Chapel, containing 12 stops, 23 octaves of pedals, 
to E, large scale. Can be seen at 180, Stamford-street, Ashtor) 





Address, by letter only, B.O.F., care of Novello and Co. 


under-Lyne. 
} 




































































te 


HE VOCAL QUARTETTE UNION. — For y 
terms, &c., apply to A. Wilton, Secretary, 20, Florence-street, © 
Islington, N. FM 
ry ry >» & 
YOUTH, about 16 years of age, who plays the © 
4 Pianoforte, Organ, &c., is desirous of a SITUATION a3 © — 
ARTICLED PUPIL, where his Services would be considered asan © — 
equivalent for Board, Lodging, and Instruction. Address H.G, 7 id 
care of Miss Daniel, Soho-street, Handsworth, Birmingham. ‘ TI 
O MUSIC WAREHOUSES.—An Experienced | 
Assistant (having a thorough knowledge of the routine of a | 
large Counter Trade) wishes a re-Engagement, or to take the | 
Management of a Small Business. Many years in firm just leaving, | 
First-class references. Address M.S.H., care of Mr. J. P. Lupton, | Ip 
158, Aldersgate-street, E.C. univ 
ws TED to HIRE, for a period of about fou) cent 
months, a CHURCH ORGAN. Apply to Mr. J. N. Finch, capa 
Wind-street, Swansea. j take 
EDAL PRACTICE, — An Excellent Set of pane 
German Pedals for Sale, at about one-third the original cost, § thos 
suitable for attaching to a 6$-octave Cottage Piano; compass CC © " 
to FE in ledger line. They comprise blocks for raising Piano, rollers, | Fi 
and trackers, &c., complete. May be moved in a second, leaving) ge | 
the Instrument perfect. Made by Gray and Davison, London, ani); 
little the worse for wear. Price 3} guineas, carriage free to }} unpo 
London; or the Pedals and Piano together, £15. A.J., Novello musi 
and Co., 69, Dean-street, W. the I 
RGAN PRACTICE, on a fine New Instrument, the E 
with two manuals CC to G; 23 octaves of Pedals, with it wa 
Bourdons. Terms moderate. C.C., Messrs. Novello, 35, Poultry, unwe 
RGAN FOR SALE, suitable for a Church or ‘écar 
Chapel. Great and swell CC to F; two manuals complete;— melod 
13 stops and two composition pedals; couplers; pedals to great, and f 
swell to great. Perfectly new and of the very best materials art 0: 
Apply to W.G., 10, Upper Church-street, Hackney (near the and r 
Church). Price £200. reguls 
ae ig 
HAMBER ORGAN for SALE. — Handsome§ Servic 
mahogany Gothic case, gilt front, 8 feet high, 3 feet wide; titude 
comprising diapason, principal, flute, twelfth, and fifteenth, with was r¢ 
five barrels for Sacred and Secular Music, and an Overture. Cost 
60 guineas; to be sold for £15. No. 8, Dean-street, Portland. forma 
square, Bristol. musici 
OR SALE, a really good ORGAN; containing! ‘eur 
about 30 stops in great, swell, and pedal Organs; the fines to sixt 
combination of stops ever heard; is beautifully balanced, and pr testim 
duces that glorious tone rarely obtained. Open for inspection ani ° 
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THE MUSIC OF THE ENGLISH CHURCH. 
By G. A. Macrarren. 
(Continued from p. 27.) 


In weighing the extensive, I had almost said 
universal, choral capacity chronicled in the sixteenth 
century, against the comparatively limited musical 
capabilities manifested in the nineteenth, we must 
take into account several important points of discre- 
panty between the facilities afforded to the people in 
those elder and these younger times. 

Firstly, then, the Plain Song had been in unaltered 
use in the English Church from the time of its 
importation by Augustine, fresh from the famed 
music school of Gregory the Great, until the days of 
the Reformation. It had been in unexcepted use in 
the English Church, save in Glastonbury only, where 
it was forcibly set aside by Thurston, 1083, to make 
unwelcomed way for the chant of Guillaume de 
Fécamp. From generation to generation its uncouth 
melodies had been learned simultaneously with the 
art of speech by every child of a praying mother, 
and retained in the memory of infants and adults by 
regular participation in the performance of Church 
Service. Further than this, any wavering or incer- 
titude in the singing of the laity was fully corrected, 
was rendered steady and sure, by the studied per- 
formance of a choir of taught and practised clerical 
musicians; varying in number, according to the 
circumstances of different establishments, from thirty 
tosixty. ‘There needs no reference to professional 
testimony to convince persons, the least skilled in 
music, that such a body of musicians singing in vehe- 
ment and accurate unison might easily lead the 
willing multitude, and give every individual in the 
crowd ample confidence to throw heart and voice 
into every note and every syllable he uttered. Be it 
not supposed, moreover, that the powerful executive 
means here cited ceased in our country with Papal 
supremacy ; so urgent was Queen Elizabeth for the 
maintenance, in all its grandeur, of the musical 
department in every ecclesiastical institution, that 
she sanctioned, nay authorised, the pressing of boys 
with fine voices for choir service, upon the same 
principle and with the same rigour as impressment 
for service in the navy has been practised within 
this our current century; and the boys so pressed 
were duly schooled for the ministerial office, so that 
in orderly course, when their voices broke, they 
passed from the choir to the university, and thence 
back to the choir again, every adult member of 
which was thus qualified to discharge all the musical 
as well as the theological duties of his priestly ap- 
pointment. Be it not supposed, either, that these 
important musical provisions were limited to cathe- 
dral establishments; every parish church had its 
Choral Service, and this fact is suffic'ent evidence 


| that adequate means were secured fox the proper 


performance of Choral Service in every parish 
church,—means, naturally, far smaller than in the 
mother church of the diocese, but yet adequate to 
the comparatively smaller buildings wherein the 
service was held, and to the comparatively smaller 
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congregations who were induced and enabled to assist 
in its celebration. 


Secondly, the hymn tunes were extremely simple; 
and very few which were sung in churches and at 
open air preachings, by hundreds and by thousands 
of vigorous enthusiasts for the Reformation, who 
believed the metrical hymn to be an importantly 
significant element of their new form of worship, 
significant of the anti-papal spirit which had sprung 
up in the Albigenses and Waldenses, had inspired 
successively the Lollards and the Hussites, had now 
commanded the protection of the laws and had ever 
found expression in this guise of rhythmical tuneful 
utterance. <A large portion of these very few tunes 
was imported here by the religious exiles of Mary’s 
reign, when they returned from Geneva and Frank- 
fort ; and the great love for this class of music, which 
rapidly spread itself among the people at large, 
induced the imitation of those imported tunes in the 
composition of others, equally simple and equally 
impressive, which the best antiquaries dispute not 
to be of indigenous growth. ‘The people sang hymns 
in their homes; this was one of their chief household 
pleasures; the secular melodies to which Sternhold 
adapted his first versifications of the psalms were re- 
placed by tunes which were always associated with 
sacred themes, and hymnody became a thing of itself, 
the specimens of which were of so distinct a character 
and of so small a number, that they were as easily 
learned as they were zealously taught by those who 
felt as great personal pleasure as religious pride in 
knowing and in singing them. In the following 
century the New England colonists adhered to five 
tunes only, and for some generations allowed not 
one to be added to this very limited repertory; the 
natural consequence of which was that every indi- 
vidual person in their rapidly multiplying community 
knew and could sing these five tunes, and did sing 
them with a heartiness which nothing but certain 
self-assured ability can give. Merry England, for 
she had not yet come to be called Old, was not so 
extremely limited as this in her range of tunes in 
the early days of hymnody ; but even here the num- 
ber was such that any moderate memory might 
compass its whole extent, and as every father of a 
pious family may have been the choirmaster of his 
own homestead, these manifold wells of household 
song streamed naturally into the tuneful ocean of 
public thanksgiving, whose every wave of sound was 
a pulse of the people’s heart. 


The corruption of English church music began in 
the very first reign of the house of Stuart. This 
dynasty, indeed, whatever good it effected for church 
and state, wrought little permanent good for our art, 
and none that was national, save to furnish Scotch 
songsters, literary and musical, with a theme for a 
series of ex-post facto Jacobite relics, which lying 
anachronisms, all written subsequent to the expulsion 
of the last Stuart Pretender, perversely sing praises 
of and sympathy with those royal fugitives, under 
whose rule the Scotch people had groaned for suc- 
cessive generations, until the moment when the bards 
of Albyn began to extol and to lament the Stuart 
race. King James, it is true, enacted a most sound, 
a most religious anti-Puritanical statute, prohibiting 
the interruption of the people’s games upon the 
village green on Sunday afternoons, provided that 
the players had duly attended Service in the morn- 
ing ; but our first Scotch ruler took no heed for the 
preservation of the grandeur, the impressiveness, the 
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deep solemnity of the Service itself, of its two- 
fold power of attraction and edification. The Plain 
Song: lost its purity; the people were no longer 
induced to learn it and to teach it to their children ; 
the harmonizations of it, which bandied it about 
from part to part in the score, rendered it difficult 
of distinction; and they who knew it not, or at best 
knew it but ill, can thus have scarcely been able to 
trace it, much less to join in its performance. ‘This 
embarrassment to congregational singing might have 
been trifling, but for a far greater coincident evil. 
‘The number of from thirty to sixty musicians in 
every cathedral, and the proportionate number in 
every smaller establishment, every one of whom was 
able in turn, to accompany the entire Service upon 
the organ, every one of whom was ready, together 
with all the others, to sing the daily Service, began to 
be lessened from the time of our first James; and not 
only was the number lessened of this musical clerical 
body, but, from that time, the statutarily exacted 
abilities of technical musicianship in each individual 
of the body began to be dispensed with, a dispensa- 
tion that has been extended in the present century, 
in more than one institution, from individual 
personalities to the entire fellowship of minor canons. 
‘The main stay of the people’s song was thus cut 
away, the ground was taken from under its foot, the 
staff was wrenched from its grasp, and, having lost 
its natural healthy vigour in the singers’ certainty of 
what they ought to sing, it had from that time of 
the Stuart accession nowhere on which to stand, 
nothing on which to lean for support. In the first 
days of the Reformation, thirty to sixty taught and 
practised musicians led the people in singing what 
they, the people, knew by heart and felt at heart; 
in our days, from thirty to sixty are subtracted from 
that organization of trained leaders, and the people 
know nothing of and care little for the part they 
should perform—nay, I question where is the person 
throughout our broad land, be he in or out of office, 
that is able to tell them. Again, the multiplication 
of hymn tunes has been in an inverse ratio to the 
diminution of the people’s ardour in singing them. 
When they were very few in number, ali men were 
eager to know every one of them ; now that they are 
as the leaves of the forest or the sands of the desert, 
few men concern themselves to learn any, and carry 
in their memory rarely more than one or two of the 
oldest and finest which cleave to it like a second 
nature, and one or two of the newest and most 
vulgar which cling to it like a foul stain or a noisome 
odour. 


Difficulties have increased as supports have been 
withdrawn ; and yet the clergy, who are answerable 
for the one as for the other, demand congregational 
singing. Is not this demand in some sort a con- 
fession of the short comings and the long goings of 
that very clergy, during the interval between those 
days of the Reformation and these days which cry 
as loudly for reform? There is very much for which 
to atone; and it is not unreasonable to claim, it is 
not unreasonable to insist, since the clergy wink at 
the statute which exacts their oath of musicianship, 
or, what is fiftyfold worse, équivocate this oath by 
bringing some small amount of dabbling amateur- 
ship with a large sum of self-esteem to bear upon 
ecclesiastical duties, that lifelong taught practical 
secular musicians should administer in the Church’s 
service, that which they have learned, and their 
faculties for which they have developed. 
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defended which would foster what is old because it 
is old, at the cost of what is sympathetic, because it 
is new ? 

The archaic principle is in accordance, truly, with 
ancient Greek purism, which railed at the Phidian 
sculptures as profanations of the sacred ideas they 
were designed to symbolise, demanding the perpetu- 
ation of the primitive hieratic art, that typified the 
dogmas of the priests rather than expressed the 
feelings of the people. It is identical with the 
critical views of the cinque cento, which condemned 
the imaginative productions of pictorial art that 
superseded the prescribed conventionalities of the 
earliest Christian painters. It is the same with the 
Jewish fanaticism, which insisted on the ancient 
Mosaic temple observances, to the exclusion of 
Christianity itself. Surely, however, this three- 
fold accordance is the very fact that renders the 
principle dissonant against the feelings of advancing 
times, since wholly antipathetic to them. 

The notion that the Gregorian Plain Song is to be 
treasured as an heirloom of the Christian Church, 
descended from times prior to popish error and the 
necessity for ecclesiastical reform, must be referred 
hack to an age yet earlier, to shew how this primitive 
music came into Christian use as a genuine appro- 
priation of Pagan property. The music of the Greek 
theatre was in form and substance, in fact and in 
spirit, adopted in the early Church, first in the East, 
and subsequently, at the instigation of Flavius of 
Antioch, in the West. It was towards the end of the 
fourth century that Ambrose made his Milanese con- 
yregation sing the psalms antiphonally, after the 
manner of the strophe and antistrophe of the Greek 
chorus, to melodies formed upon the Greek modes, 
if not, as may most reasonably be supposed, to the 
very melodies that had previously been sung in the 
Greek drama. Further, he associated each particu- 
lar mode with subjects of the same character, apply- 
ing it to the same general expression, as the ancient 
Greek musicians—the Dorian to jubilant or heroic 
themes, the Phrygian to pathetic, the Lydian to 
those more sweet and tender, and so forth. What 
Ambrose more or less roughly shaped, Gregory, after 
some two hundred years, perfected, namely, the ap- 
Ss amprom of Pagan musical art to Church use. 

ence this so called Gregorian music is not more 
naturally a part of the real estate of Christianity, 
than were those lands which were wrenched from 
their Saxon holders the natural property of the 
Norman barons on whom the conquering William 
bestowed them. 





Witn the cessation of that aristocratic little 
coterte, the “* Ancient Concerts,” and the establish- 
ment of the Royal Italian Opera, there can be little 
doubt that the democratic element crept very rapidly 
into all our musical institutions in this country; and 
the art became as freely discussed amongst the people 
as the drama used to be when music was a luxury 
almost forbidden, except to the moneyed class. Yet 
all who watch the progress of liberal ideas must 
observe how extremely difficult it is to root out 
those feelings which have so long clung around the 
institutions of a country. Old fashions, old habits, 
old manners, will linger in some corners long after 
the world around has changed; and although it may 
perhaps be uncharitable to draw attention to certain 


they stand in the way of improvement. That, in spite 
of the spread of music amongst the people, aristo- 
cratic privileges, old-world customs, and dilletante 
patronages have taken refuge in our Opera-houses, 
can scarcely admit of a doubt. We speak advisedly 
when we say, for instance, that at no place of public 
entertainment in the metropolis could such glaring 
puffs be officially circulated as are contained in the 
annual prospectuses issued from these two great 
temples of the lyric art. For years such self- 
laudation was systematically persevered in by the 
managers of the two patent theatres. ‘The success 
of dramas and performers was blazoned forth in type 
of all colours in the daily playbills, until all epithets 
of eulogy were positively exhausted. The morning 
after a new piece had been produced we were in- 
formed that ‘ having been received with thunders of 
applause, and acclamations of intense delight by an 
audience literally packed to the ceiling, it became 
the duty of the manager to announce it for every 
evening until further notice.” After the first ap- 
pearance of an actor we were perhaps told that 
‘‘the audience having been throughout the evening 
bathed in tears,” or ‘‘ convulsed with laughter” (ac- 
cording to the tragic or comic claims of the new 
performer), he would continue his extraordinary 
performance as long as he could be spared from 
the many persons who were eagerly clamouring for 
him in the provinces: then came a notice that the 
‘‘ free list” was “ entirely suspended ;” and that an 
early application for places at the box-ottice was 
absolutely necessary to secure the slightest chance 
of a seat. But managers gradually began to perceive 
that this indiscriminate praise of good, bad, and 
indifferent, had the same effect in the end as utter 
silence. A simple notification of the repetition of a 
piece, or of the continued engagement of an actor, 
was therefore soon accepted as the real proof of 
success; and the culminating point of puffery having 
been reached in Mr. Bunn’s celebrated “ Blaze of 
Triumph,” theatrical playbills gradually settled down 
into, what they always should have been, mere 
announcements of the performances for the evening. 
But the Opera-houses were not to be thus moved 
forward with the times. Even in the present day 
eulogy of the most fulsome kind is lavishly bestowed 
upon every singer and composition to be brought 
before the public in the course of the season; and as 
we suppose it is thought unadvisable that this should 
be printed in the bills, a ‘‘ prospectus” is annually 
put forth, the contents of which remind us of nothing 
so much as the elegant effusions emanating from 
those large firms which combine a feeling for poetry 
with the more mercantile desire of furnishing the 


public with cheap and fashionable clothing. 


The prospectus of the Royal Italian Opera for 


the present season begins with a slight history of 
Industrial Exhibitions; and presuming that Paris 
will this year be very full, announces that “ every 
arrangement has been made to render the coming 
Opera Season one of unprecedented interest and 
attraction,” in anticipation of so many Parisian 
visitors extending their journey to the “ Metropolis 
of Great Britain,” and consequently, of course, to 
the Royal Italian Opera. 
impossible to procure new works from those com- 
posers who are dead, the lessee calls attention to the 
claims of two who are living; and announces that he 
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the Théatre Lyrique, “the scene” (as it is stated) “on 
which M. Gounod gathered his first laurels by the 
production of his Faust and Margherita.” After this 
preliminary flourish, the names of the artists engaged 
are given, accompanied with the lessee’s opinion of 
their qualifications. It would be impossible for us 
in this brief sketch to re-produce these individual 
laudations ; but one, upon Madame Maria Vilda 
(who fairly established herself in public estimation 
during the last season), will serve as a fair sample of 
the style in which they are written :— 

The débét of this lady last year, in the character of Norma, may 
be regarded as another remarkable epoch in the annals of the Royal 
Italian Opera. The beautiful quality and the complete freshness of 
the voice of Madame Vilda at once charmed her audience, while the 
perfection of her école, and the general grandeur of her performance 
of the arduous character in Bellini’s masterpiece, caused her un- 
mistakeably to be recognized as destined to {ill the void for some 
years left in the higher walks of the Grand Répértoire. 

The prospectus of Her Majesty’s Theatre com- 
mences with a history of the Establishment from 
the earliest times, in which the public is not only 
reminded of the operas there originally produced, 
but is requested to remember that, ‘‘ upon the de- 
claration of peace,” it was there that ‘the allied 
Sovereigns received an enthusiastic ovation.” Not 
having any new operas to produce, the lessee 
remarks that it is ‘ unnecessary to possess the 
exclusive right of any particular work,” an obser- 
vation which we do not remember to have seen in 
any former prospectus. The operas to be given are 
then introduced, with the usual description of their 
claims to public attention. Don Giovanni is called 
the composer's ‘‘ Capo d’Opera;” J! Flauto Magico, 
‘the romantic chef-d'auvre of Mozart ;” Guglielmo 

‘ell, “‘the acknowledged masterpiece of the most 
illustrious of Italian composers;” La Donna del Lago, 
“an eminently pure Italian opera;” and Dinorah, 
“one of the most perfect productions in the records 
of the lyric stage.” Then follows the list of vocalists, 
with the usual remarks appended to each name. 
Respecting the personations of Madlle. Titiens— 
now, we should imagine, too well known and ap- 
preciated to need further eulogy—we are informed 
that ‘it is only once in a century that a vocalist 
can be found with that rare combination of lyric 
genius, dramatic fire, and magnificent voice, indis- 
pensable for the adequate impersonation of such 
characters.” Then Madlle. Sinico is praised for her 
‘versatility and cleverness;” and Madlle. Ilma de 
Murska is mentioned as ‘an accomplished and 
gifted artist.” With the list of operas from which 
selections will be made during the season, this 
elaborate prospectus (which occupies two columns 
and a half of a daily newspaper) concludes. 

But it is not only in the issuing of these brilliant 
annual addresses that the old-world notions linger in 
these lyrical establishments. Much is written and 
said of the spread of a taste for operatic music 
amongst the people ; but let us see how the “ people” 
are provided for in these still aristocratic temples of 
art. ‘The poor music-lover knows and feels that he 
is adinitted on sufferance. He is received at the door 
by soldiers with fixed bayonets, who look fiercely at 
him, but still graciously permit him to pass. He is 
still under the delusion that there is a ‘“ pit :” it is in 
the bills, but it is not in the house. ‘Fine by de- 
grees, and beautifully less,” it is limited to a few 
seats, which, by some unaccountable process, seem 
to be filled as soon as the doors are open. Suppose, 
however, that he has purchased a pit ticket ; would 
it not be imagined that he had thus earned the right 





to occupy one of the few seats which are set apari 
for the ‘* people?” Delusive notion! he must stand 
at the doors for three quarters of an hour before they 
open, rush in with the crowd, and either tumble into 
a seat (perhaps without a back to it), or stand the 
whole evening a martyr to his love of art, and his 
misplaced confidence in the integrity of managerial 
announcements. 

But the difficulties of getting in to this exclusive 
house, are completely matched (especially at the 

Royal Italian Opera) by the difficulties of getting 
out again ; for unless your carriage “‘ stops the way,” 
and you are gently helped into it by a superb foot- 
man, it is ten to one if you do not, on emerging from 
the door of the theatre, get jammed helplessly against 
the wall, or run over by the equipages of you 
betters: no space is provided for humble pedestrians, 
or even for those who are seeking for public convey. 
ances; and we have ourselves often seen ladig 
dashing through the lines of moving vehicles, at the 
risk of their lives, or creeping along by the side of 
the wall, with the constant fear of having their dress 
caught by the carriage wheels, or being themselves 
trodden upon by the horses. 

We can scarcely believe that some remedy would 
not be devised for these grievances, were the attention 
of the lessees of these establishments drawn to the 
subject. 
pit into stalls may give a very pleasing and fashion. 
able air to the house, but it is a very rare thing t 
see them all filled, and assuredly a seven shilling 
seat in the pit that is occupied, is better than a 
guinea stall that is empty. At all events, on bebal! 
of that portion of the musical public not blessed with 
a comfortable independence, we venture to hope that 
some of the subjects we have mentioned may be taker 


into consideration ; and if prospectuses must be issued, ; 


we trust that next year they may contain the wel. 
come announcement that some of the claims of th 
class for which we plead have been duly acknow} 
ledged and provided for. 


HER MAJESTY’S THEATRE. 

Tur lessee of this house puts forth a very excellent list 6 
vocalists who are engaged for the season. Madlle. Christin 
Nilsson is announced, as one of the most important of the firs 
appearances; and as we are told that it has been said by cor 
noisseurs that “the mantle of Jenny Lind” has fallen upon her, wt 
look forward with much interest to her débat. Most of the favourite 
of last season are re-engaged; and we are promised, amongst othe 
welcome revivals, Spontini’s Opera La Vestale, Rossini's La Donw 
del Lago, and Nicolai’s Falstag’. The opening night occurs too late 
in the month for a notice in the present number. 


ROYAL ITALIAN OPERA. 


| 

TuIs establishment opened on the 2nd ult. with the well wor) 
Opera, Norma. The cast was the same as last season, viz.—Norm, 
Madame Maria Vilda; Adalgisa, Madame Lemmens-Sherrington; 
Pollio, Signor Naudin; and Oroveso, Signor Attri. The first pe 
formance of Gounod's /ausi this season intreduced Madlle. Paulint 
Lucca in her favourite part of Margherita, Signor Mario in tt 
character of Faust (in which he fully proved that he is, even nov, 
unapproachable, if not in mere voice, at least in all the other requisitts 
of an artist) and two new appearances—M. Petit, as Mephistophelts 
and Signor Guadagnini, as Valentine. M. Petit is not only a fim 
singer, but a fine actor; and if he is a little inclined to overl 
some portions of the character of Mephistophelvs, the fault may) 
pardoned from the originality of his conception of the characte 
Signor Guadagnini made little effect in the part of Valentine; butbt 
may yet have an opportunity of producing a more favourablt 
impression in some other character. The revival of Fra Diaww 
has enabled Signor Ciampi to achieve a decided success as Lon 
Koburg. Signor Naudin sang also exceedingly well in the parté 
Fra Diavolo; and the characters of Lorenzo, Matteo, Giacomo, aut 
Beppo were ably supported by Signori Neri-Baraldi, Polonith 
Capponi, and Tagliafico. Madlle. Morensi, too, made a very excelleti 
Lady Koburg; and it is quite unnecessary to enlarge upon the & 
quisite singing and acting of Madile. Pauline Lucca in the parte 
Zerling. The débit of Signor Cotogni in L’Asricaine was suiliciestl 
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“ Studies serve for delight, tor ornament,and ability. * * * 
There is no stond or impediment in the wit, but may be 
wrought out by fit studies."—Lord Bacon, 


NOVELLO’S LIBRARY for the diffusion of 
MUSICAL KNOWLEDGE, 


Uniform with Novello’s Octavo Edition of the Oratorios. 


THEORETICAL SERIES. 


ol. I. 

CHERUBINI'S TREATISE ON COUNTERPOINT AND 
FUGUE. Translated by Mrs. Cowpen CLarke, from the original 
French. The musical portion has also been supervised by Mr. Josiau 
Pittman. Bound in cloth, price 6s. 6d. 

Vol II. 

MARX’S, DR., GENERAL MUSICAL INSTRUCTION. An 
aid to Teachers and learners in every branch of musical know- 
ledge. Translated by GeorcE Macrrong, from the original German. 
Bound in cloth, price 6s. 6d. (post-free, 7s.) 

* Of this work, five large editions nave been printed in Ger- 
m any, besides being printed in the United States and in England. 
It comprehends minute explanations of every musical matter; from 
the simplest rudiments, through the various elaborations of rhythm, 
doctrine of tones, instruments, elementary and artistic forms of com- 
position, artistic performance, and musical education in general. 
Vol. III. 

FETIS’ TREATISE ON CHOIR AND CHORUS SINGING, 
Translated from the French, by the Rey. THomas HeLmore, M.A. 
In paper wrapper, 1s. 6d. - 

MOZART'S SUCCINCT THOROUGH-BASS SCHOOL. Trans- 
lated from the German, by Sapitta Nove.LLo. The musical ex- 
amples revised by Josiah Pittman. In paper wrapper, 10d. 


Vol. V. 

CATEL’S TREATISE ON HARMONY. Translated by Mary 
CowveEN CLaRKE, from the original French. In paper wrapper, 2s. 6d. 
Vol. VI. 

Three vols. in one, cloth, 10s. 6d. 

ALBRECHTSBERGER'S collected Writings on THOROUGH- 
BASS, HARMONY, and COMPOSITION, for Self-Instruction. 
Translated by SaBiLta Novetxo, from the origina! German, The 
musical examples revised by VINCENT NoVELLO. Vol. I., Harmony 
and Thorough-Bass, 3s. 6d. Vols. II. and ILI., Guide to Composi- 
tion, each 3s. 6d. 

Vol. VII. (Second Edition.) 

BERLIOZ’ TREATISE ON MODERN INSTRUMENTATION 
AND ORCHESTRATION. Containing an exact table of the com- 
pass; a sketch of the mechanism, and study of the quality of tone 
(timbre) and expressive character of various instruments; together 
with a large number of examples in score, from the productions of 
the greatest Masters, and from some unpublished works of the 
Author. Bound in whole cloth, 12s. 


Vol. VIII. 

DR, CROTCH'S ELEMENTS OF MUSICAL COMPOSITION; 
comprehending the rules of Thorough-Bass, and the Theory of 
Tuning. by Witttam Crorcx, Mus. Doc., Prof. Mus., Oxon. Revised 
by Tuomas PickERING. Price 4s. 6d., in paper wrapper. 

Vol. IX. 

SABILLA NOVELLO.—VOICE AND VOCAL ART; a Trea- 
tise, written for the use of Teachers and Students of Singing; with 
anatomical illustrations of the Vocal Instrument. Price 1s., in 
paper wrapper. 
Vol. X. 

SILCHER'S SUCCINCT INSTRUCTIONS for the GUIDANCE 
of SINGING SCHOOLS and CHORAL SOCIETIES. ‘Translated 
from the original German, by SasBiLta Novetto. Price 1s., in 
paper wrapper. 

Vol. XI 


EIGHTY-ONE PART-SONGS AND CHORUSES, in progres- 
sive order for the Cultivation of Part-Singing. With Instructions 
for forming and improving Male Choral Singers. By NaGewi and 
Preirrer. Translated from the German, by SaBILLa NOVELLO. 
Price 6s., bound ia cloth. 


PRACTICAL SERIES. 


Vol. LI.—Oblong Folio Edition Edited by W. T. Best. 
RINK'S PRACTICAL ORGAN SCHOOL; carefully revised. 
with the German directions and terms translated into English, and 
the pedal part printed on a separate staff. The whole edited by 
W. T. Best. 20s., or in Six Books, 4s. each. 


Vol. LII. Folio size 

GUHR’'S PAGANINI'S ART OF PLAYING THE VIOLIN (an 
Appendix to all other Violin Schools which have as yet appeared). 
with a Treatise on Single and Double Harmonic Notes. Translated 
from the German by SasILta NoveLto. The musical examples 
revised by W. G. Cusrys. In paper wrapper, 6s. 

Vol. LIII. Folio size. 

KALKBRENNER’S METHOD OF LEARNING THE PIANO- 
FORTE, with the aid of the Manual Guide; containing the Prin- 
ciples of Music, a complete system of fingering, a classification of 
authors to be studied. rules on expression, on manners of phrasing. 
on musical punctuation, &c.; followed by Twelve Studies. Dedi- 
cated to the Musical Academies of Europe. Translated from the 
French by SaBiLta NoveLLo. With an Appendix in furtherance of 










TOVELLO’S ORIGINAL OCTAVO EDITIONS 
of the ORATORIOS, CANTATAS, ODES, MASSES, &e, 

For the use of the Audience who assist at their performances, 
Complete—in Vocal Score, are already published— Whole 
GOUNOD. In paper scarlet 


cover, cloth, gilt, 
MESSE SOLENNELLE, Latin words only 20 3 6 
COMMUNION SERVICE (Messe Solennelle) 3 6 
fHE SEVEN WORDS OF OUR SAVIOUR 
ON THE CROSS (Filiw Jerusalem) ... 1 
DAUGHTERS OF JE —— ‘Anthem for 
Lent eee ove . 1 


HAYDN. 


THE CREATION (Pocket edition). 
acelin 8vo.) 


eee 


20 


~ 8vo. 


mw 


1 

Do 2 

THE SEASONS 3 
Each Season may ‘be had separately, , in paper cover, ls. 


HANDEL. 
MESSIAH (Pocket edition, demy 8vo.) . 
Do. (Super-royal 8yo.) ... 
ISRAEL IN EGYPT (Pocket edition) . 
Do. (Super-royal 8vo.) ... 
JUDAS MACCABZUS (Pocket edition) 
Do. (Super-royal 8vo.) ... 
SAMSON AND SOLOMON, each 
JEPHTHA AND JOSHUA, each 
DEBORAH ... 
SAUL.. 
DETTINGEN TE DEUM ose soe 
THE CORONATION and FUNERAL ANTHEMS, 
Or singly, thus -— 
THE KING SHALL REJOICE ° 
ZADOCK THE PRIEST see 


—-PNRNRRReR Ne Ne 
CCC OOCO COO Om 
Meh SaDRED PER PED 
© coooeoaoooocon 


a 


MY HEART IS INDITING .. . 
LET THY HAND BE STRENGTHENED 
THE WAYS OF ZION DO MOURN ... 


ALEXANDER'S FEAST eve sas oo 2 
ACIS AND GALATEA ‘a oo | 
ODE ON ST. CECILIA’S DAY ace oe FE 
The last three, bound in one vol., whole scarlet cloth, 6s. 6d. 
L'ALLEGRO, IL ales sieeamaaai ED IL MODE- 
RATO 3 
MENDELSSOHN. 
PSALMS, complete in one volume 
Or singly, thus :— 
AS THE HART PANTS (42nd Psalm).. ooo J 
COME, LET US SING (95th Psalm) 1 
WHEN ISR: KE L OUT OF EGYPT. CAME 
(114th Psalm). Eight Voices. 1 
NOT UNTO US (lléth Psalm) ae ove 8 
ST. PAUL 3; ns ie aus aa S 
HYMN OF PRAISE 2 
The Hymn of Praise and * As the Hart Pants,” bound in one 
volume, whole scarlet cloth, 5s. ‘ 
MOZART, HAYDN. AND BEETHOVEN. 
The Three Favorite Masses, with the Latin words, and an English 
adaptation by R. G. Loraryg, Esq. 


ANNO AQNoH 


co 


4 
3 
3 
d 


° 5 0 


° co 


o 





MOZART'S TWELFTH MASS 20 3 6 
HAYDN’S THIRD, or IMPERIAL MASS zo 78-3 
BEETHOVEN'S MASS in C ... oe 2 0 3 6 § 
The above Three Masses. one volume, whole scarlet cloth, 7s. t 
MOZART’S GRAND REQUIEM MASS ws ge 
MOZART'S FIRST MASS ove we ( 2 om 
HAYDN’'S FIRST MASS «- 2 O 3 6 i 
To these Masses are added Mr. E. Hoses’ Critical Essays, 
extracted from the Musieal Times. ' 
MOZART'S LITANIA DI VENERABILE t 
ALTARIS (in E flat) ove as 2 6 3 0 
MOZART'S LITANIA DI VENERABILE 
SACRAMENTUM (in B flat) oss aw a6 3 0 
CHERUBINI. 
REQUIEM MASS (in be saline with Latin and 
English words eo aa 20 3 6 
SPOHR. 
CALVARY ... ae see 2 6 40 
THE FALL OF BABYLON . 3 © g 0 4 
LAST JUDGMENT ... 2 0 4 0 
The above with the original words, by Professor TAYLor. 
THE CHRISTIAN'’S PRAYER os 8 © 3 0 
GOD, THOU ART GREAT ... 10 
Cc. M. VON WEBER. 
MASS (in G), with Latin and English words .. 1 0 2 6 
MASS in E flat Ditto a mA = 30 
BEETHOVEN. | 
ENGEDI; or, David in the W aaa ‘ent of 
Olives) re Pe ue 2 6 30 YF 
RO MBERG. x 
THE LAY OF THE BELL .... «a * 6 30 § 
ROSSINI. | 
STABAT MATER, with the Latin words, and an t 
English adaptation by W. Batu ° 6 3 0 


Specimen pages and Lists of the Works in Novello’ $ Octave Series may be 





this system, by BarBaRka GuscHL. Price lls. 6d. 


® 
LONDON: NOVELLO AND CO., 69, DEAN STREET, SOHO (W.), AND 35, POULTRY (E.C.). 


had gratis on application, or sent post-free for one stamp. 
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favourable to warrant us in hoping that he may be allowed to 
present himself in a more truly legitimate character than Nelusko. 
He possesses a fine voice of baritone quality, and sings and acts 
with much vigour; but, as we have said, the part he selected for 
his first appearance is a thankless one, and we prefer to reserve our 
final opinion on his merits until we have had a further opportunity 
of testing his powers. 


ee 


SACRED HARMONIC SOCIETY. 

Mr. Benedict's Cantata, St. Cecilia, of which we gave so favourable 
an account on its production at the Norwich Festival, was performed 
for the first time in London on the 29th March, and fully justified 
all that we have already said of its merits. We have had no work 
of the same character for very many years at all comparable to this 
semi-religious Cantata: some of the choral bits which are woven in 
with the dramatic music of the principal characters, are exceedingly 
beautiful; and the final air, with snatches of chorus, is a worthy 
climax to a work which we think destined to live beyond the 
fashion of the hour. The performance, as far as regards the prin- 
cipal vocalists—Madame Lemmens-Sherrington, Madame Sainton- 
Dolby, Mr. Cummings, and Mr. Weiss—was extremely good; but 
the chorus was often coarse and unsteady; and the band, even, 
showed signs of the want of due rehearsal. Mr. Benedict con- 
ducted, and received, as he deserved, a genuine and spontaneous 
burst of applause at the conclusion of the Cantata. Rossini’s Stabat 
Mater was afterwards given, conducted by Mr. Costa. St. Cecilia 
was repeated on the 12th ult. 





MR. HENRY LESLIE'S CHOIR. 


Tue Concert on the 4th ult. consisted exclusively of sacred 
music, the execution of which was on the whole exceedingly good. 
Mendelssohn's Hymn, ‘* Hear my prayer,” afforded Miss Louisa 
Pyne an excellent opportunity of proving how rapidly she is 
advancing in her power of interpreting sacred music. ‘The soprano 
solo in this Hymn requires not only a good voice, but a devotional 
feeling not often found in those vocalists who have been so long 
counected with the operatic stage as Miss Pyne; and we are 
therefore glad to see that she is now devoting her attention to 
a class of music for which she is eminently fitted. A very clever 
and well written Hymn by Mr. Leslie, “Songs of praise,” was 
received with the utmost favour; as was also an air from the 
same composer’s Jmmanuel, beautifully sang by Miss Louisa Pyne. 
Mendelssohn's Psalm, ‘‘ Judge me, O God,” was given in the usually 
excellent style for which this choir has so long been celebrated ; as 
were also several other well chosen compositions by the most 
eminent sacred writers. Mr. Cummings sang Handel's “* Deeper 
and deeper still,” and * Cujus Animam” from the Stabat Mater, in 
his best manner; and Mr. Patey was also highly effective in the air 
“David singing before Saul.” The violin playing of Mr. Henry 
Holmes was extremely good; but the music (by Tartini) scarcely 
harmonized with the character of the evening's programme. 





CRYSTAL PALACE, 

THE new Season Programme. just issued, presents, as usual, a 
great variety of attractions. Foremost amongst these are nine 
Grand Opera Concerts, on Saturdays in May, June, and July, 
which will no doubt be of a varied and interesting character. 
arrangements having been made with the lessees of the Royal 
Italian Opera, and Her Majesty's Theatre for the appearance, 
during the season, of the principal artistes of these establishments 
Besides the Opera Concerts, it is also the intention of the Directors 
to undertake a great Benefit Concert, on a grand scale, in June, 
for which very numerous offers of assistance have been already 
received. These, with many other equally tempting non-musical 
attractions, will no doubt ensure a large issue of season tickets for 
the forthcoming season, which we may say commences with the 
date of our present number (May-day), on which occasion a Choral 
performance will take place in the great Handel Orchestra by 5,000 
singers, in connection with the Metropolitan Schools, under the 
direction of Mr, G. W. Martin. 


GENOA. 

We are happy to record that the experiment for introducing 
Classical instrumental music here has had complete success; in si 
far as regards the Concert for Orchestral Compositions given by 
Professor Bossola, and the series of Quartett Concerts given by 
Maestro Lavagnino. The concluding performance of the series 
afforded an opportunity for an original and graceful piece of 
homage to Signora Paulina Vaneri; who has contributed so largely 
to the brilliancy and artistic beauty of the vocal portion of these 
concerts. The ovation consisted in a succession of the loveliest 
children belonging to the ladies among the audience, coming 
forward after Vaneri’s last aria, bearing baskets filled with flowers. 
which they presented to her each in turn; she kissing the little 
ones for their offerings, and bowing her thanks to the audience 
surrounded by the fair young bevy, whose cheeks rivalled the 
blossoms they brought. 

On the occasion of the last performance of Meyerbeer's Africaine 
for the season, at the Carlo Felice Opera-house, La Vaneri was 
enthusiastically greeted with bouquets and presents from her nu- 
merous admirers; and Signor Luigi Merly, the unrivalled baritone, 
performed his part of Neluséo with his usual superexcellence. The 





London musical public ought to hear him; he is a consummate lyric 
artist. 

This theatre, before closing, gave its long-promised production of 
Mozart's Don Giovanni; but owing to the cabals got up by a certain 
party that set their faces against classical music because of their 
own incapacity for appreciating it, the opera was performed amid 
a storm of hissings, hootings, and whistlings, that would have 
disgraced the gallery of a minor theatre. Persons in gentlemen's 
clothes and ofticers’ uniforms, pre-provided with cat-calls, gave 
evidence that they had come determined to condemn the opera 
that has been pronounced a masterpiece by all the musical 
audiences of Europe; thereby preventing others from hearing 
and enjoying, while they proclaimed themselves each one to be 
that which Dogberry wished he had been “ written down.” They 
put down Mozart, indeed; but they whistled themselves down still 
more emphatically. 


Mr. Harry Sanderson, who gave his first Concert 
at the Hanover Square Rooms on the 10th ult., scarcely appeals to 
the public as a rival to the established pianists of the day. He 
evidently regards the pianoforte as an orchestra, and from it 
endeavours to draw forth as much as possible the effect of a full 
score. In this attempt we are bound to say that he is highly 
successful. There is an individuality about his playing which we 
care not to see imitated; but certainly his performances of the 
Fantasia on Rivoletio, and the ‘Study in Octaves,” were perfect 
marvels of execution. He was ably assisted by several vocalists 
and instrumentalists of eminence; but the special interest of the 
concert was unquestionably the concert-giver himself. 


Tue 129th Anniversary Festival of the Royal 
Society of Musicians took place at the Freemasons’ Tavern on the 
6th ult., Mr. Beresford Hope, M.P., in the chair. In introducing 
the principal toast of the evening, “ Prosperity to the Royal Society 
of Musicians,” the Chairman made a very able and cloquent 
speech, in which he warmly advocated the claims, not only of 
music, but of musicians, and impressed upon all the necessity of 
persevering in the earnest cultivation of the art, and in the “ deter- 
mination of making it respectable and respected.” There were 
many other excellent speeches during the evening—(amongst 
others, one by Mr. Otto Goldschmidt, in return for the toast, ‘‘ The 
Patrons and Friends of the Society,” in which the name of Pro- 
fessor Sterndale Bennett was received with the utmost applause) ; 
and the only check to the enjoyment of the evening was the absence 
of Mr. G. F. Anderson, the respected honorary treasurer, who was 
prevented by a severe accident from being present. In his absence, 
Mr. Stanley Lucas, the secretary (who had a well-deserved compli- 
ment paid to him by the Chairman) read the list of donations and 
subscriptions, which amounted to about £300. Amongst these 
were £15 from the Chairman, £10 10s. from Messrs. Ashdown and 
Parry (4th donation), Messrs. L. Cock, Addison, and Co. (4th dona- 
tion), Messrs. Novello and Co. (5th donation), Captain Ottley, and 
Miss Gotobed. There were also several smaller contributions, in- 
cluding donations of £5 5s. from Messrs. Hutchings and Romer, Herr 
Joachim, Jules Benedict, and Otto Goldschmidt. The musical 
arrangements were excellently carried out, the concerted music 
being under the direction of Mr. James Coward, and the solo 
vocalists being accompanied by Mr. C. E. Stephens. The following 
artists lent their valuable assistance:—Miss Susan Galton, Miss 
Julia Elton, Messrs. Barnby, Baxter, Fielding, Young, Carter, 
Coates, Donald King, Land, Mason, Fred. Walker, Whiflin, 
J. Coward, Distin, Kinkee, Lawler, Wilkinson, and Winn; piano- 
forte, Madlle. Mehlig; flute, M. Oliif Svendsen. 


A CoNceERT, in connection with the Barnsbury 
Literary Institute, was given at Myddelton Hall, by the Islington 
Vocal Union, on the 29th March, which was in every respect 
highly successful. Miss Baillie (a pupil of Madame Arabella 
Goddard) made a most favourable débiéii as a pianist on the 
occasion, creating quite an effect (according to the account 
furnished us) in a Sonata for Pianoforte and Violin by Dussek (in 
which she was joined by Herr Jacoby), and also in two Fantasias 
by Benedict. The part-music was exceedingly well rendered, 
especially Pinsuti’s ‘‘ The sea hath its pearls,” and Bishop's 
“Tramp Chorus,” which latter composition afforded Miss Langley 
(a débitante) an opportunity of displaying a very excellent soprano 
voice. The programme was well selected, and gave the utmost 
satisfaction to a large audience. 


A ConcerT was given by the South Norwood 
Musical Society at St. Mark’s School, on the 9th ult., which was 
extremely well attended. The first part was devoted to selections 
from Handel's Judas Maccabzus, and the second part was miscel 
laneous. Every piece was exceedingly well received, and several 
were encored. The concert was given in aid of the funds of the 
school; and we are glad to say that the debt was entirely cleared 
off by the proceeds of the performance. After the concert the Rev. 
C. M. Arnold thanked the members for the zeal they had shown 
ind complimented them very highly, together with their conductor, 
Mr. W. J. Westbrook. Mr, J. 8, Bates and Mr. E. Bawtree presided 
at the pianoforte. 


THE inauguration of the new Music Hall in 
Langham Place, called ‘*St. George’s Hall,” which is licensed by 
the Lord Chamberlain to Dr. Henry Wylde, took place on the 
24th ult., when a very large number of members of the musical 
profession and patrons of the art assembled. An address, written 
for the occasion by H. T. Braithwaite, Esq., A.M., was delivered by 
Mrs. Stirling, and received with much applause; and the evening 
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was agreeably diversified by a selection of vocal and instrumental 
music. The room somewhat resembles St. James's Hall in appear- 
ance, and is extremely elegant. For chamber music we think it 
will prove of the utmost service; although its dimensions are no 
doubt quite sufficient to give due effect to the performance of 
orchestral works. The conversazione was given by the new Phil- 
harmonic Society, of which Dr. Wylde is President. 


On Thursday, the 4th ult., at Albion Church, 
I.ondon-wall, the members of the Young Men's Society presented to 
Mr. Courtnay an elegant silver inkstand, bearing the following 
inscription :—‘ Presented to Mr. John Courtnay, conductor of the 
Southwark Choral Society, by the Albion Church City Young Men’s 
Society, in respectful recognition of his kind services, April 4th, 
1867." 

Tur Choral Society in connection with Greville 
Ilouse, Paddington-green, gave a Sacred Musical Entertainment at 
the Wesleyan Chapel, Bayswater, on Friday evening, the 12th ult., 
in behalf of the Young Men’s Association. The large room below 
the chapel was quite full, and, judging from the attention mani- 
fested, all were highly gratified with the various solos, duets, and 
choruses performed. Madame de Prez presided at the pianoforte, 
and Mr. Goodacre conducted. 

A Concert was given on Tuesday evening, the 5th 
ult., at the Manor Rooms, Hackney, by Messrs. Selwyn Jay and 
W. West, assisted by Mesdames Rudersdorff, Clara West, Miss Julia 
Derby. and Mr. Chaplin Henry. Messrs. Prout, W. West, and F. 
Kingsbury were the accompanyists. 


A very creditable performance of Handel's Mes- 
siah, was given in the St. Thomas Charterhouse Schools, Goswell- 
street, on the 9th ult., under the conductorship of Mr. W. H. 
Toynbee. The principal performers were Miss Jenkinson, Miss 
Danielson, Mr. Smith, and Mr. Crowe. The band and chorus 
acquitted themselves well, and reflected great credit on the con- 
ductor. 

Miss Mary Burney gave an Evening Concert at 
St. James's (Minor) Hall,on Wednesday the 3rd ult.. assisted by the 
following artistes :—Misses Blanche Reeves, Emily Mortimer, Lucy 
Franklein, Mary Ann Potter, and Messrs. Trelawny Cobham. 
Leonard Walker, J. A. Wallworth, and Theodore Distin. Miss 
Kate Gordon, Mr. Horton Allison, and Mr. A. Carder (Pianoforte). 
Conductors Mr. H. Parker and Mr. Wilmot. The hall was well 
filled by a fashionable and appreciative audience, and the concert 
was a decided success. 


Mr. R. Topliff’s Benefit Concert took place at 
the Horns’ Assemb!y Rooms, Kennington, on ey | the 28th 
March, and was very successful in every respect. The large room 
was crowded, and the audience testified their gratification by 
several encores. The principal artistes, who kindly rendered their 
gratuitous assistance, were Miss Pyne and Miss Susan Pyne, 
Madame Messent and Miss Gondi, Mr. Blagrove; Mr. J. Chatterton, 
and Mr. Cheshire (harps) Mr. H. Buckland, Mr. Montem Smith, 
and Mr. Topliff. 

Tue Tonic Sol-fa Choral Society gave its first 
performance of Judas Maccabgus at St. Martin's Hall, on Tuesday 
the 23rd ult., assisted by Miss Henderson, Mrs. Sidney Smith, 
Mr. Wilbye Cooper, and Mr. Lewis Thomas, and ‘a small but 
efficient band, led by Mr. Viotti Collins. Mr. Lewis Thomas was 
most successful in ‘ The Lord worketh wonders,” which was 
vedemanded and repeated. Mr. Wilbye Cooper was deservedly 
applauded for his excellent singing of ‘‘ How vain is man,” and 
* Sound an alarm;” and Miss Henderson gave great satisfaction in 
the whole of the soprano music; in the duetts she was ably assisted 
by Mrs. Sidney Smith, who also sang the contralto solos. The 
choruses were very well rendered. Mr. Thomas Gardner conducted, 
and Mr. Nicholas Heins presided at the organ. 

A Concerr was given by the Walworth Choral 
Union. on the 16th ult., at the Lecture Hal], Carter-street, before a 
crowded audience. Miss Ellen Dix won a well-deserved encore for 
her effective rendering of ‘* The Nightingale’s trill," by Ganz. Miss 
Casar was very successful in “ Effie Sunshine,” and, on being en- 
cored, substituted Bervon's song, ‘ O could we but recall the past.” 
Mr. J. B. Runchman was deservedly encored in Nelson's ‘‘ Mary of 
Argyll.” Henry Smart's ‘A Legend of the Rhine,” and Lishop’s 
* When the wind blows,” were extremely well rendered by the 
Walworth Glee Union, the latter gaining an encore. The other 
singers were Miss Cozens, Miss Apark, Mr. G. Harris, Mr. E. Bush, 
Mr. W. Harrison, and Mr. C. ‘I’. Pollock. The Choral Union, under 
the direction of Mr. William Gadsby, was not up to its usual state 
of proficiency, but, however, very fairly performed several part- 
songs, choruses, &c., including J. Barnby’s ‘“‘Summer days are 
coming.” and Bishop’s “Merry Boys away.” Mr. F. H. Cozens 
accompanied. 


| 

THE news from America that Madame Parepa has 
lately been married to Carl Rosa, the violinist, is coupled with the 
intelligence that we are not likely to hear her voice in England for 
some time. The success of these two artists has been so great that 
we can well imagine the reluctance of the Americans to part with 
them. Whilst congratulating them upon their union, therefore, we 
can only say that when their artistic wanderings shail have come 
to an end, they may be sure of a welcome in England, where their 
talents are so well known and appreciated. 

A prospectus of the ‘ National Exhibition of 
Works of Art,” which is to be held at Leeds in 1868, has been 
forwarded to us. ‘The scheme appears exceedingly good; and 
judging from the names forming the ‘* London Committee of 
Advice,” and the * Executive Committee,” we have no doubt that 
the project will be most ably carried out. But, in looking through 
the lists of artists and art-lovers who actively support the under- 
taking, we fail to perceive one name representing the claims of 
music; nor, indeed, is the subject even mentioned in the course of 
the prospectus. In cordially wishing it success, therefore, we 
merely desire to place it on record that, although it is not yet 
admitted that music has taken its place amongst the tine arts, its 
professors are firmly impressed with the feeling that accumulative 
exhibitions of painting and sculpture, such as the one now projected, 
must almost insensibly aid in helping forward music one step more 
towards its true position. 


Tue paragraphs which have appeared in many 
musical journals within the last few days, announcing the dissolu- 
tion of the ‘Musical Society,” are, we understand, somewhat 
premature. A letter, inserted in the 7imes of the 24th ult., from 
the Secretary, Mr. Verrinder, states that the Council has merely 
suspended all further proceedings of the Society for the present 
season; and is desirous, within a limited period, of returning a 
portion of the sum paid by every subscriber, not being a member. 


Tue lamented decease of the late Member for 
Middlesex, RK. Hanbury, Esq., was made the occasion, a few 
Sundays since, of a funeral sermon at the Church of 8. Mark's, 
Victoria Park. by the Incumbent (the Rev. W. Jones); the text 
selected being Isaiah Ix. 20, ‘*Thy sun shall no more go down;” 
from which a beautiful and impressive sermon was preached to a 
large and attentive congregation. In further honour of the deceased, 
several members of the choir of the Victoria Park Sacred Choral 
Association were in attendance, and assisted in the musical portion 
of the service. ‘Forgive, blest shade” was the anthein chosen for 
the occasion; and this, with some other well selected music 
(especially the voluntary of the ‘‘ Dead March”), materially con- 
tributed to the solemnity and impressiveness of the service. 


The death of Mr. Alfred Mellon, which occurred 
on the 27th March, leaves a blank in the list of English conductors 
which will not be easily filled up. Mr. Mellon rose solely by his 
own merits to the position he held in the profession at the time of 
his decease; and those who have watched his career with interest 
must feel that, as he was only 47 at the time of his death, his 
artistic powers had scarcely ripened to the utmost. 








TO CORRESPONDENTS. 


*,* Notices of concerts and other information supplied by cur friends in 
the country, must be forwarded as early as possible after the occur 
rence; otherwise they cannot be inserted. Our correspondents muwvat 
specifically denote the date of each concert, sor without such date 
no notice can be taken of the performance. 


We bey to remind our correspondents that all notices of country concerts, 
whether written or extracted from newspapers, niust be accompanied 
by the name and address of the person who sends them. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistake which may 
occur, 

We cannot undertake to return offered contributions ; the authors, there- 
Sore, will do well to retain copies. 

Notice is sent to oll Subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not renewed. 
We oyain remind those who ore disappointed in obtaining back 
nunbers, that although the music pages ore always stereotyped, 
ony a sufficient quantity of the rest of the paper is printed to supply 
the current sale, 

J. W. Lawrance.—7he two Italian words mentioned are not often used 
in music. In the instance quoted they indicate that the phrase is to 
be pressed forward with fervour. The jirst question ts not sufi- 
ciently clearly put to enable us to reply to tt; but for a concise 
description of the Gregorian Note we should refer to a small 
pamphlet on the subject bu J. Alfred Novello. We are obliged 
for our correspondent’s complimentary remarks on our last second 





Ix commemoration of its first anniversary, the 
City Sacred Harmonic Society gave a performance of the Messiah | 
at Finsbury Chapel. on the 10th ult. Principals: Miss K, Frank- | 

Miss Lucy Franklein, Mr. J. Reed Larwell, and Mr. J. G.| 
atey. Trumpet, Mr. T. Harper. Contra-basso, Mr. W. Castell. | 
The performance on the whole was very creditable, and some of | 
the choruses were capitally sung. The band was unfortunately 
without a good leader, in consequence of the sudden illness of 
Mr. Murray, and it seemed to usa great pity to observe otherwise 
an eflicieut band, Jack good violin players. Mr. H. Piper conducted. 


ford, 
do 








leader. 

A Regular Subscriber.—1. Certainly not. 2. It would only be correct 
Sor a lady to sing Tenor if her voice were a contralto, and she sang 
the notes actually written for the Tenor; but even then it would be by 
no nieans desirable. 

W. B.—We believe that Miss Glover, of Norwich, was the person who 
Jirst propounded the principles upon which other systems of noting 
and teaching music have since been based. Neither of the persous 
mentioned, therefore, can lay claim to the invention. 
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Briel Summary of Country PRelws, 


We do not hold ourselves responsible for any opinions expressed in this 
Summry; as al the notices are either collated from the loc xl papers or 
suppiied to us by occastonat correspondents, 


ALpersHoT CAmp.—The new organ, by Allen, of 
Bristol, erected in All Saints’ Military Church, was opened on 
sunday, the 7th ult. This fine instrument has three manuals; 
compass CC to G (56 notes), with 23 octaves of pedals, on Dr. 
Wesley's radiated system. The processional and other hymns 
were taken from Hymns Ancient and Modern. The prayers were 
read by the principal chaplain; the preces and responses being 
beautifully rendered by the voluntary choir, the members of which, 
the care 





During the offertory the fine tones of the « 
great advantage in Wely’s grand offertoire, 
Mr. T. H. Ellis, whose style shewed him to be perfectly master of 
his instrument, as did also Handel's * Hallelujah” (Messiah), which 
was played as a concluding voluntary. .We heartily congratulate 
our military friends on this noble acquisition to their grand church ; 
and were glad to hear of their liberal response to the stirring 
appeal of the chaplain-general. 

ALrorD.—On Thursday the 2ist ult., a concert 
was given in the Corn Exchange, on behalf of the Odd Fellows 
society, the Loyal Alford and Britannia lodges. The whole of the 
music, &c., was under the management and conductorship of Mr. 
W. Whipham. The songs and glees were well rendered, and the 
concert was altogether very successful. 


Banspury.—A Society is being formed here under 
the name of the Banbury District Choral Society, composed of 
members from Banbury and several of the surrounding villages, for 
the practice and performance of vocal part music. Mr. J. ‘Taylor, 
of King’s Sutton, is engaged to act as conductor, and the first 
meeting will take place during the present month. 


CamBorne.—Three Concerts have been given in 
Camborne this year, each of which has been a great success. The 
first was on the 8th of February, given by the members of the in- 
stitution choir. The programme included Leslie's prize madrigal, 
“Thine eyes so bright,” Pinsuti's part song, ‘‘The sea hath its 

aris,” Mendelssohn's ‘ Nightingale,” Kiicken's song, with 
clarionet obligato, '' Bird, fly from hence,” one of Kublan’s sonatas 
for flute and piano, with various other vocal and instrumental com- 

sitions, all rendered in good style, The second concert was on 
the 2lst of March, given by Mr. Smith's choir, when Handel's Det- 
tingen Te Deum was sung, with Mendelssohn's 43rd Psalm, and a 
selection from the Creation. The soloists were Miss Ellery, Miss 
J. Phillips, Messrs. Rowe, Pryor, and H. A. Smith, Mr. G. J. 
Smith conducted on both occasions. The third concert was on the 
10th ult. The most prominent performances were a fantasia for 
violoncello and piano (Kalliwoda), Hermann’s grand duet for violin 
and piano, Sur les motifs de Norma; * Lo! here the gentle lark,”— 
Bishop, clarionet and flute; two vocal duets, and Hullah’s song, 
“The Storm ;” the performers being, violoncello and violin, Mr. J. 
H. Nunn; pianoforte, Miss Harry; clarionet, Mr. H. A. Smith; 
tlute, Mr. Symons; vocalists, the Misses Mitchell; accompanyist, 
Mr. G. J. Smith. 

CuicuEstER.—The Glee and Madrigal Union gave 
a Concert of Sacred Music on the 2nd ult. at the Assembly Rooms. 
The programme included Spohr's Cantata **God, Thou art great,’ 
Rossini’s Prayer of the Israelites, the trio ‘In the sight of the 
unwise,” Ouseley, sung by Mrs. Elston, Miss Carter, and Miss 
Bowren, and a short selection from Judas Maccabeus. Due praise 
must be given to Mrs. Elston, Miss Brown, Miss Bowren, and the 
Misses Carter, for the successful manner in which they give the 
various solos entrusted to them. ‘The highly appreciative inanner 
in which the whole performance was received must have been 
gratifying both to the members of the Union and also to their 
indefatigable conductor, the Rev. W. Hook. Miss Knapp and 
Miss Osmond, respectively, presided at the pianoforte and organ. 
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Curron.—The second annual Glee Concert, ar- 
ranged by Mr. Trimnell, under the patronage of the resident, 
Vice-President, Members of Council, and Masters of Clifton Col 
lege, took place on the 2nd ult., at the Victoria Rooms. The 
vocalists consisted of a select glee company of between thirty and 
forty voices, selected from the highest professional and amateur 
talent in Clifton and Bristol, and from the Bristol Cathedral choir, 
Her Majesty's Chapel Royal, St. Paul's Cathedral, Westiniuster 
Abbey, &c., ke. The glees were admirably executed, and several 
were encored. Amongst the most effective of the 
mention a Highland seng ‘ Scotland,” 
Kiicken’s ** Young Musicians,” Spofforth’s ** Mark'd you her eve?’ 
and Martin's ** Haste, ye soft gales.’ In the solo of Miiller’s **_Kol’'s 
Sounds,” Mr. Merrick’s excellent bass voice told with much effect 
and in Kiicken’s * Soldier's Love,” the of Mr. Pielding (of 
London), was displayed to the utinost advantage. ‘The concert was 
extremely well attended. Mr. ‘Trimnell was a most eflicient con- 
ductor, and Mr, G. Riseley accompanied at the pianoforte with much 
ability. 

Epinpurci.—On ‘Thursday evening, the 1sth ult.. 
Professor Oakeley gave an organ performance in his Class-room 
Park Place, in presence of a crowded audience, composed prin- 





evening we may 
arranged by Trimnel, 


vouwe 








cipally of the members of the Edinburgh Choral Union, of which 
the Professor is President. The selection was so varied as to please 
all tastes, and well calculated to show off to advantage the capa- 
bilities of the magnificent instrument at the Professor’s command. 
The entire performance was masterly, and evoked the hearty 
plaudits of the audience. At the close a vote of thanks was given 
to Professor Oakeiey for the real musical treat he had provided. 


GLAsGcow.—Mendelssohn’s Oratorio, St. Paul, was 
performed in the City Hall by the Choral Union on the 28th March, 
with a success which must have been highly gratifying to the 
members of the choir. The choruses were excellently given; and 
the orchestra was in every respect thoroughly efficient. The prin- 
cipal vocalists were Madame Rudersdorff, Miss Walker, Mr. Leigh 
Wilson, and Mr. Lewis Thomas. all of whom (with the exception of 
Mr. Leigh Wilson, who was suffering from indisposition) exerted 
themselves to the utmost in the musie allotted to them. Mr. 
Lambeth conducted with his usual ability; and Mr. Peace presided 
at the organ with the utmost skill and judgment. 


GLossor.—On Thursday evening March 2Ist, a 
grand concert was given in the Church School-room. The soloists 
were Miss Anna Hiles, Miss Swallow, Miss Clark, Mr. Inkersall, 
and Mr. W. Lyne. The band and chorus numbered upwards of one 
hundred performers conducted by Mr. Charles Hall. 

GLOUCESTER.—On Tuesday evening the Choral 
Society gave a most successful performance of Mendelssohn's 
Elijah The soloists were Miss Stockwell, Mrs. Allen, Miss Lane, 
Miss Edith Taylor, and Messrs. Chattaway, Hunt, Jakeway, 
G. H. Lewis, Aitken, and A. Thomas. Mr. H. Fluck presided at 
the organ; Mr. J. A. Matthews conducted. Mr. Thomas gave the 
music allotted to the Prophet with much power; and the Misses 
Lane and Stockwell were painstaking and successful in the difficult 
music assigned to them. The air, ‘*O rest in the Lord,” was sung 
with great feeling by Miss Taylor. This song and the trio, ** Lift 
thine eyes" (sung by the Misses Stockwell, Taylor, and Lane), were 
evidently the portions of the Oratorio best enjoyed. Mr. Hunt sang 
the air, “If with all your hearts,” with his usual artistic skill; 
he also gave the recitative, ‘* Man of God.” To Mr. Jakeway was 
assigned the great tenor song, *‘ Then shall the righteous.” The 
choruses went well and spiritedly throughout. 

GREASBRO’.—A Concert was given in the School- 
room, on Monday, the 22nd ult., by the members of the choir, con- 
ducted by Mr. Warburton. The Misses Hoyland, Booth, Higgins, 
and Stringer acquitted themselves very sitisfactorily, and Mr. 
Whittaker was very successful in several songs. The new part- 
song by Mr. W. W. Pearson, “ Sweet to Live amid the Mountains,” 
met with a very favourable reception. 


Grimsby.—On Tuesday evening, the 15th ult., the 
Choral Society gave its first public performance in the Town Hal’. 
The first part of the programme consisted of a selection from 
Handel's Judas Maccabeus, the second part being miscellaneous. 
Mr. E. Brammer conducted, and Mr. J. Bennett presided at the 
organ. The performance altogether was most successful, reflecting 
great credit on the members of the society and their conductor. 

Hic Wycompe.—A Concert of sacred music in 
aid of the Building Fund of the New Wesleyan Chapel was given 
in the Town Hall on Monday, March 25th, by the Choir of the 
Chapel, assisted by some friends residing in the neighbourhood. 
Che programme consisted chietly of selections from the works of 
Handel: many of the solos and choruses were exceedingly well 
sung. Mr. W. Ward presided at the pianoforte; and Mr. J. Winch 
conducted. 

HOYLAND, NEAR BARNsLEY.—A very suceessful 
Amateur Concert was given in the Mechanic's Hall on the 8th ult., 
for the purpose of assisting the miners’ association, in supporting 
the widows and orphans left destitute by The Oaks colliery explo- 
sion. The programme consisted of vocal and instrumental music 
the band played Haydn's First Symphony, and Rossini's Overture 
to Tancredi, with the utmost precision and energy. A solo for 
violin, by Mr. T. Bennitt, a solo for concertina by Mr. T. Varley, 
and one for pianoforte by Mr. J. Tingle, were also very creditably 
endered. The songs, glees, part-songs, trios, &¢., received great 
applause. 


Icxuorovcu, NorvoLk.—A new organ, presented 
1y the Hon, Alexander Baring, M.P., to the Church recently 
rected by Lord Ashburton, was opened on Sunday, 7th ult., by 
Mr. Walter G. Hammond, the organist. The instrument is remark- 
ible for its sweetness as well as considerable power, and was 
built by Mr. Walker, of London, 

Jersey.—A very interesting Lecture on Chureh 
Music was delivered at the Prince of Wales's Assembly Room, by 
Mr. b. M. Lott, the organist of St. Luke’s Church, on the l2th ult., 
before a large audience. Mr. Lott commenced by tracing the history 
£ Church Music from its earliest connection with the Church of 
England, to the present time; and argued with much ¢ ility to prove 
hat the compilers of the present prayer-book clearly intended 
nusic to maintain the same position asit did of old. Several very 
-xcellent musical illustrations were given during the lecture: and 
it the conclusion, Mr. Lott was warmly applauded, and an unani- 





nous vote of thanks was moved, seconded, and carried, amidst the 
acclamations of the entire meeting 


KNorrinGLy.—On the 17th ult. the members of the 
Me-hanics’ Institute gave their Annual Soirée and Concert, the only 
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vocalists engaged being Miss H. Walker and Mr. Inkersall, with Mr. 
Dodds as accompanyist. Although the task was a severe one for the 
two artists, to entertain so large an assembly the whole of the 
evening, they acquitted themselves catirely to the satisfaction of all 
present by their singing of ballads and ducts. 

Lrerps.—The first appearance’ of the “Town Hall 
Choir,’ consisting of about forty experienced solo and choral 
vocalists, marked the performance of the 23rd March as one of the 
best of the * Town Hall Popular Concerts.” The solo singers were 


Miss Newell, Miss Louisa Beverley, Mrs. Ratcliffe, Mrs. Screcton, | 
and Mr. Ratcliffe, all of whom rendered the music assigned to them } 
in a highly creditable manner; and the performance of the choir | 


was remarkable for delicacy and precision. Dr. Spark's organ solos 
were judiciously selected, and excecdingly well received by an 
audience which crowded the Hall in every part.——Tue successful 
performance of Haydn's Oratorio, The Creation, on the 22nd ult. at 
the Town Hall, was doubly creditable to all concerned in conse- 
quence of the principal singers—Madlle. Bauermeister, Mr. Tom 
Hohler, and Mr. Weiss—sending telegrams at the last moment an- 
nouncing their inability to fulfil their engagement. Dr. Spark, who 
deserves the utmost credit for keeping faith with the public in such 
an emergency, immediately supplied their places with artists whose 
efforts throughout this arduous work were in the highest degree 
satisfactory to the audience. The Soprano music was excellently 
given by Miss Helena Walker (whose talents are already well 
known) ; the Tenor by Mr. Whitehead, of Durham Cathedral (a 
gentleman with a voice of good quality, but not very powerful) ; 
and the Bass by an amateur whose name we understand to be Bell, 
but whose intelligent rendering of the music allotted to him proved 
him to be an artist at heart, if not by profession. The choruses 
were generally well given, the most effective being ‘* Achieved is 
the glorious work,” and “The Lord is great.” The organist was 
Dr. Spark, and Mr. S. Reay officiated most ably as conductor.—— 
A uist of the composers from whose works Dr, Spark has selected 
during his 500 performances at the Town Hall has been published 
in the local papers. In this most of the names of the highest 
eminence appear; and Dr, Spark deserves the thanks of all the 
lovers of first-class music for the zeal and ability he has shown in 
endeavouring to elevate the standard of taste in this important 
town. Dr. Spark was appointed organist of the Town Hall 
in 1860.——The annual performance of the Jessiah took place 
on Friday evening, the 19th {ult., in the Royal Amphitheatre. 
The soloists were Miss Newell, Miss Newbound, Mr. Inkersall, 
and Mr. David Lambert. The chorus master was Mr. 
J. Atkinson; solo trumpet, Mr. J. Wood; and conductor, 
Mr. J. Lancaster. The instrumentalists displayed commendable 
taste in their accompaniments, and their execution of the Pastoral 
Symphony could scarcely have been improved. Of the efforts of 
the choir we must also speak in terms of praise, the choruses being 
extremely well and effectively sung. As a whole, the performance 
was highly creditable to the musical talent of Leeds, and justitied 
the approval which it elicited. 


LiverpooL.—At the Fifth Subscription Phil- 
harmonic Concert of the year, which took place on the 9th ult., 
Benedict's Cantata, Zhe Legend? of St. Cecilia, was performed to a 
crowded and highly appreciative audience; Mr. Benedict himself 
conducting, in consequence of the lamented death of Mr. Alfred 
Mellou. The second part of the concert commenced with Mr. A. S. 
Sullivan's refined and intellectual Overture, /n Memoriam; and the 
rest of the evening was devoted to Rossini’s Stabat Mater; which 
went very well, the chorus being solid and powerful; and the solo 
performers (Madlle. Titiens, Madame Demeric-Lablache, Mr. W. H. 
Cummings, and Signor Foli) singing in their usual excellent 
style.——The Apollo Glee Club celebrated its 70th Anniversary 
by a banquet, which took place at the Adelphi Hotel on 
Thursday the llth ult.: Edward Foulkes, Esq., President; 
Wm. Laidlaw, Esq., Vice-President. The performing members 
were Messrs. Haswell, Cook, R. Evans, Clarke, Foulkes, Brough. 
Briscoe, Deakin, Woodward, Wm. Roberts, T. J. Hughes, and 
Armstrong: Mr. Skeaf presided at the pianoforte. The glees 
included selections from Callcott, Webbe, Beale, Bishop, &c. 


Lurgan.—The Lurgan Harmonic Society’s Annual 
Concert took place on Wednesday evening, the 10th ult., in the 
Mechanics’ Institute, and was attended by an overilowing audience. 
Mr. Grattan Kelly was encored in both his songs; while Mies Cooke 
(xinateur), Who possesses an unusually good mezzo-soprano, and 
Mr. Cowdy, another amateur, pleased every one by their perform- 
ance, as was evinced by further encores. The instrumentalists— 
Herr Liebich, Herr Mayer, and Mr. B. H. Carroll—also displayed 
high artistic attainments, and added greatly to the completeness of 
a really good programme. The part-songs, &., sung by the Society 
under the able direction of Mr. Murrow, the honorary conductor, 
were most successful. 

Matpstone.—A public performance was given on 
Thursday, March 28th, in the Wesleyan School-room, by the 
Maidstone Choral Society. The programme consisted of portions 
of Handel's Messiah, aud Mozart's 7wel/ih Mass. The solos were 
sustained by ladies and gentlemen (amateurs) connected with the 
Society. Mr. George Tolhurst conducted. 


MontTreAL, CaNADA.—The fifth of a series of 
Grand Instrumental and Vocal Concerts was given at Nordheimer’s 
Hall on the 25th March. The programme was carefully selected. 
The chief features of the performance were the Andante and Finale 
from Beethoven's First Symphony; a violin solo, ** Souvenir de 
Bellini,” with orchestral accompaniment, (Artot), well played by 











Capt. Stephens, Rifle Brigade; and the Andante and Finale from 
Mendelssohn's Pianoforte Concerto in G minor. The latter (performed 
by Mr. Benson) was perhaps the best executed piece of the concert. 
The second part of the performance consisted of sacred music, 
embracing selections from the Mass in G, by Weber; alto solo, 
‘But the Lord is mindfal,” from St. Paul, * Inflammatus” (Stabat 
Mater), and * Hallelujah Chorus” (Mount of Olives), the whole being 
rendered in a very creditable manner. Mr. Torrington was the 
conductor. 

NeEwCasTLe-on-Tyne.—On Tuesday the 2nd ult., 
the pupils of Mrs, Leybourne gave their annual concert in the 
Church Institute. The programme comprised a well-selectei 
variety of songs duets and glecs, which were given in a style highly 
creditable to the pupils as well as to their esteemed preceptress, 
Miss J. Smith, Mr. C. Richardson, Mr. J. B. Grant, Mr. Wilson, 
and the talented Leybourne Family, lent their assistance, and con- 
tributed to the success of the entertainment. 

NEWCASTLE-UNDER-LyME.—The last Literary and 
Musical Entertainment of the season was given in the Lecture Hal! 
on Thursday, March 28th. The vocalists were Misses Conyers, 
Dishley, and Eaton, Messrs. Worrall and Vickers. Accompanyist, 
Mr. Preece. Miss Conyers as usual was encored in each of her 
songs; ehe sang Sir H. R. Bishop's ‘‘Should he upbraid,” very 
tastefully, as an encore she gave Benedict's “* By the sad sea waves.” 
Mr. W. O. Briggs and others gave readings and recitations, A 
soirée was given in the Town Hall on Thursday, the 11th ult., in 
connection with the Young Men’s Association. Miss Conyers, Miss 
Farmer, Messrs. Copeland, Worrall, and Rivers supplied the musical 
portion of the programme. 


Nortuampron.—T'wo grand amateur Concerts were 
given in the Town Hall on Saturday, 13th ult., in behalf of the 
Orphan Servant’s Training Institution. ‘The performers were Lady 
Isham, Miss Isham, Miss M. Isham, Miss E. Isham, Miss Ferguson, 
Mr. Graham Browne, Rev. F. Hudson, Rev. P. Hudson, Mr. 
Bethune, and Sir Charles Isham, Bart., instrumentalists; and Mrs. 
Harvey, Miss Leighton, Mr. A. F. Wade, Lieutenant-Colonel the 
Hon. C. H. Lindsay, M.P.,,Mr. Tredcroft, and Mac Leod, of 
Mace Leod, vocalists. The concerts, both morning and evening, 
were in every way most successful. Herr Ganz conducted. 


Preston.—Handel’s Judas Maccabeus was per- 
formed at the Theatre Royal, on Thursday evening, the 4th ult., under 
the superintendence of Mr. (. J. Yates. The principal vocalists were 
Miss Banks, Mrs. Warren, Mr. Hemming, and Mr. David Lambert: 
the choruses being sustained by,the members of the Preston Choral 
Society. 

Sr. Asapi.—The musical publie will be glad to 
hear that the Cathedral organ here, which has been so long an 
object of attraction to tourists in the principality, is now, on 
account of the restoration of the Cathedral, being rebuilt, with 
additions, by Messrs. Hill and Son, of London, in the north transept 
The Dean and Chapter, owing to the want of funds in their hands 
for that purpose, have been induced by Mr. Atkins, the organist, to 
place the matter under his direction, and we have no doubt, from 
the energetic character of that gentleman, and the hearty response 
to his appeal for funds, that it will be carried out to the entire 
satisfaction of all parties. 

Sroki-vpon-Trent.—Mr. D. Dilworth (of New- 
castle-under-Lyme), gave a concert in the Town Hall, on ‘Tuesday 
the 9th ult. The vocalists were Madlle. Louise Liebhart, Miss Alice 
Carlton, Mr. George Perren, and Mr. T. C. Turneantt; the instru- 
mentalists, Miss Emily Carlton, and Herr Meyer Lutz, 

WILLiInGton.—Mr. W. Crawford gave a Concert 
of vocal and instrumental music on Tuesday evening the 2nd ult. 
He was assisted by Miss Crawford and Mr. David Lainbert. 
Mr. Crawford presided at the pianoforte, and also played a violin 
solo with great success. 


WINCHESTER.—Mr. Isaac Snary, jun., who died on 
the Sth ult., was held in the utmost esteem by all his fellow-citizens, 
and by amateur and professional musicians. The deceased was the 
originator of the popular concerts in this city, his taste and acquire- 
ments being well known and appreciated; and he was for several 
years the Director of the Andover Choral Society. The large 
attendance at his funeral testified to the respect he had obtained 
from his fellow-citizens. The corpse was first taken to the Church 
of St. Thomas, of which he was the organist, where the psalins of 
the burial service were chanted by the remaining eight lay vicars 
uid six chorister lads of the Cathedral, Dr. Arnold presiding at 
the organ, and who at the conclusion played the ‘* Dead Mareli ia 
Saul.” When the funeral procession reached the cemetery gates, 
the members of the choir, men and boys, robed in their white 
surplices, joined in the procession, and at the grave sang with 
admirable effect “ Purcell’s well-known anthem, ** Thou knowest, 
Lord.” The Rev. C. Bowen was the officiating minister, and the 
four senior lay vicars, Messrs. Conduit, P. Cross, Richards, and 
Phillips, pall bearers. 





OrGAN APPOINTMENTS.—Mr. J. W. Oxley, to Holy 
Trinity Church, Ossett——Mr. William Pousty, to the Wesleyau 
Chapel, Torquay. 

Mr. L. F. Forneraitt, has been appointed Choi 
master to Holy Trinity Church, Ossett. 
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DURING THE LAST MONTH, 
Published by NOVELLO & CO. 
} OZART, W. A.—Litania di Venerabile Sacra- 


mentum in B flat. In vocal score, with Organ or -Piano- 
forte Accompaniment. In addition to the original Latin words, an 
adaptation to English words has been added by. R. G. Lonarng, Esq. 
Price in paper cover, 1s. 6d.; whole scarlet cloth, 3s. 


YKES, Rev. Dr. J. B.—A Short Morning, Com- 
munion, and Evening Service in F. 
especial use of Parish Choirs. Octavo, 1s., or singly, Te Deum and 
Benedictus, 4d.; Kyrie and Gloria tibi ‘Domine (Nos. 1 and 2). 
Sursum Corda, Sanctus and Gloria in Excelsis, 43d. Magnificat 
and Nune Dimittis, 3d. 


I ANDLEY, Rev. EDWARD.—Te Deum in A. 


8vo., 6d. 
i — L. S.—A Church Tone for the Te 


Deum, newly arranged and harmonized. 3d. 


ONES, The Rev. 8S. FLOOD.—Westminster 
Abbey Special Evening Service and Festival Book, compiled 
and edited under the sanction and authority of the Very Rev. the 
Dean of Westminster by the Rey. 8. FLood Jones, M.A. The har- 
monies arranged or revised by JAwEs TurRLE, Organist of West- 
minster Abbey. Price in paper cover, 1s. 6d.; or whole cloth, 2s. 
ARGENT, H. W.—The Merton Psalter, pointed 
and adapted to the Gregorian Tones by H. W. Sarcent, 
Fellow of Merton College, and Incumbent of S. John Baptist, 
Oxford. Cloth, ds. 
ARNBY, JOSEPH.—‘“ King all glorious.” 
Motett for Ascension-day for s.s.A.1.8.B., With Solos for Tenor 
and Bass. Vocal score, 2s. Gd.; vocal parts, 103d. 
ALKIN, J. BAPTISTE.—‘“ Thou wilt keep him 
in perfect peace.” Full Anthem for 4 voices. Vocal score, 
6d.; vocal parts, 6d. 


LARK, JEREMIAH. — “Praise the Lord, O 


Jerusalem.” Anthem for 4 voices. Octavo, 3d. 
LVEY, Dr. G. J.—“ Daughters of Jerusalem.” 


Full Anthem for Palm Sunday. Folio size, 6d. 
— “O give thanks unto the Lord.” Anthom for 4 voices. 
Octavo, 3d. 
RONS, HERBERT S.—“Shew Thy servant the 


light of Thy countenance.” Full Anthem for 4 voices. 6d. 


ORDAN, C. WARWICK.—“ Christ is risen.” 
Anthem for 4 voices, with verse for A.T.B. and duet for ‘Tenor 

and Bass. Octavo, 1s. 
No. 1. 


ARNBY, JOSEPH.—Organ Music. 

Price 2s. Contains Allegretto (Joy), Andante Grazioso 
(Sorrow), and Gloria Patri from Service in E. 

EST, W. T.—Arrangements from the Scores of 

the Great Masters. No. 59. Price 2s. Contains Overture to 

the Opera Porus, Handel, and Allegretto (Seventh Symphony), 


Beethoven. 
OOPER, GEORGE. — Organ Arrangements. 
No. 20. Price 2s. Contains Chorus, ‘‘He rebuked the Red 
Sea” (Israel in Egypt), Handel; Chorus, * Tu es sacerdos ” (Dixit 
Dominus), A. Romberg; and Andante (Quintett Op. 18), Mendel- 
ssohn. 


MART, HENRY.—Original Compositions for the 


Organ. No. 3 contains Grand Solemn March. 2s. 6d. 


TEPHENS, CHARLES FE. Fantasia for the Or- 
\ gan, on jRalph Courteville’s Chorale, St. James's; dedicated 
to Edward J. Hopkins. 2s, 
\ ESTBROOK, W. J.— Voluntaries for the 
j Organ. No.16. Price 1s. 6d. Contains:—Introduction and 
Fague from the Eleventh Trio, Dr. Boyce; Chorus, * By slow 
degrees the wrath of God” (Belshazzur), Handel; Chorus and Recit., 
Bia Mater” (Stabat Mater), G. Rossini. 
—— No. 17. Price 1s. 6d. Contains:—March, W. J. Westbrook; 
Adagio, 8. Sechter; Andante (Sonata Op. 14), Beethoven; Fugue, 
T, Adams, « 


IELD, HAMILTON.—“: My sword! my sword!” 


A Servian Patriotic Song. The words Translated by Jons 


Kearns. 2s. 6d. 

adalat eng CLARA.—“ Wake Thee, my|,, 
dear.” A Four-Part Song. Folio, 6d. 

\ C.—‘ Hinda’s Lament,” a Duet. The}; 

4 words from * Lalla Rookh.” 1s. 6d. 

—— “Better Land.” Sacred Song. Is. 6d. 


EARSON, 


mountains.” 


W. W.—“ Sweet to live amid the 


A Four-Part Song. Octavo, 2d. 


P 


Set to Music for the} 4 





London: Novello and Co, 


AUTHORISED ee FOR RUGBY SCHOOL. 
Just Published. 
HE ELEMENTS of MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music). Price, One Shilling and Six-pence. 
Also, the same work (with «a Chapter addressed to Pianoforte 
players, in place of — Appendix). Price One §hiiling. 
London: C. Jefferys & Co., 21, Soho o Sque are, 


FoR SALE, a Ba wrgain, a capital- toned Cocoa 
Wood FLUTE; quite new; 8 German silver keys; in case, 
complete. Apply to Z., 19, Dacre-park, Lee, S.E. Also, a Patent 
Mouthpiece to fit any Flute. 
OR SALE, an ALEXANDRE HARMONIUM, 
with 12 stops; rosewood case; percussion action; in excellent 
condition. Original cost, 60 guineas; to be sold at little more than 
one third. Apply to J.E.B., 33, George-street, Devonport. 


HE PILGRIWS HOME. <A Hymn for Four 

Voices. Composed by E. H. Tuorxe, the Words by the Rev. 

CuarLtes Mackrr, M.A., rector of Quarley, Hants. Folio size, 
2s. 6d., vocal parts, 1s. 

“The talented Organist of Chichester Cathedral has written a 
charming hymn, or rather, we should call it anthem, to some equally 
excellent poetry. It is in the key of D flat, the stanzas set to 
varied music. The principal melody is solemn, and the harmonies 
and modulations in the right school."—The Choir, 3rd November, 

Also, Written and Composed by the same Authors, 
THE MORN OF THE NATIVITY.” A Sacred Song, Price 3s, 
London: Novello and Co. 
BENJAMIN CONGREVE. 
ACRED SONGS, “The Lord is my Shepherd,” 
and * No Cross, No Crown,” 2s, 6d, each; and “ The Fisher- 
man Polka,” 2s. 6d. 

MAY-SONG, “ All nature now is smiling,” and ‘* Harvest Song.” 
Octavo score, 1jd. each. The Popular PART-SONGS, “May,” 
* The Sleep of the Flowers,” and ** Away to the Woods,” are just 
published in the Tonic Sol-fa notation, one penny each. Specimen 
copies of each of the 2s. 6d. pieces for 11 stamps; the 14d. pieces 
for 13 stamps per dozen; and the penny pieces for 10 stamps per 
dozen from the Depot for B. Congreve’s Compositions, 8, Maida Hill 
West, Paddington. ‘*May” and ‘Harvest Song” sold also at 
Novello’s, the Tonic Sol-fa pieces at 43, Paternoster row. 


MYHE SACRED CHOIR.—No. 4 contains an ad- 

mired Duet and Chorus, ‘* When shall the voice of singing,” 
composed by JouN Rosz, and four compositions by the Editor. Sent 
free for 6 stamps by the Editor, Cornetivs Warp, Speen, Prinees 
Risboro’. Also The Sunday School Melodist, 11 stamps. 

MR. GOSS'S NEW ANTHEM FOR EASTER. 
yon ‘itaal ai . 

Q GIVE THANKS UNTO THE LORD. A 
Evening Choir of St. 

















Full Anthem for Easter. Composed for the special Sunday 
Paul's Cathedral. Price 1s. 6d. Vocal 








Parts, ls. London: Novello and Co. 
EV. RK. HAKING’S ANTHEMS 
\ for Various Seasons. Price Threepence each. 
ADVENT. EASTER. 
CiRISTMAS., Wuir Sunpar. 
LENT. TRINITY. 
ERUSALEM THE GOLDEN. Music by J. 


TILLEARD. With illustrated title-page by Walter Sovern. 
Price 2s. 6d. Cheap edition, 6d. 

‘A tune of much more artistic character than that of disastrous 
lustre, the one selected in the dark by our contemporary, the 
Musical Standard.” —Orchestra, April 29, 1865. 

Novello and Co., and all Musicsellers. 


M\HE PEOPLE’S CHANT BOOK. Edited by 
J.TmLearD. Price8d. TWELVE NEW CHANTS. Com- 
posed by J. TILLEARD. Price ls. Novello and Co. 


JEW CHORAL HY MNS “by - Mr. TILLEARD. 


L Star of Morn and Even ‘ an 
Christus Consolator a 
Morning Hymn: Lord God of morning and of night 2d. 
Evening Hymn: O Light of Life, O Saviour dear 2d. 
Through the day Thy Love has spared us 2d. 
Advent Hymn: Lo! He comes with clouds 

descending eo eve - 2d. 
Sun of my soul, thou Saviour dear 2 
Jubilate Deo and Kyrie Eleeson, in F ae 
The City of God ... ove ona on a 

London: Novello and Co, 
FOR CHORAL FESTIVALS. 
TUE, PRECES AND RESP ONSES, with the 
LITANY, composed by Tavis. Arranged for Four Voices 

by JoserH Bagnsy. Price 4d. 

THE FERIAL RESPONSES, with the LITANY, as used at the 
Church of 8. Andrew, Wells-street. Edited by J. Barney. Price 4d 

THE SIMPLEST FORM OF INTONED SERVICE.—TIHE 
PRECES AND KESPONSES, with the LITANY, set in Monotone, 
with Organ Accompaniment, specially adapted for Parish Choirs, 
by Josera BarnBy. Price4d. London: Novello and Co. 
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Sixth Edition. 


| 
OULE’S COLLECTION OF 415 CHANTS, 87| 


RESPONSES, &c. 


HE PSALTER, PROPER PSALMS, HYMNS | 
and CANTICLES. Pointed for Chanting by B. Sz. J. B. 


Price, 5s. ; sep. vocal parts, 1 1s. 9d. each, 

















JOULE. _ Charge ty Peg.) Price 43. 6d. Novello and Co. 
Sixth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
) CANUM. Quarto, in cloth elegant, price 7s. 6d. 





Second Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
chial use. By B. St. J. B. Joutz, Esq. Price 3d. Novello and Co. 
MHE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. I paper, 1s.; cloth, 
2s. London: Novello and Co, Oxford: Parker. 


Third Edition. 
HE AN GLICAN CHANT-BOOK, edited by E. 
G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
2s,6d. Large Edition, cloth, 4s. 
London: Novello and Co., 63, Dean- st., Soho, and 35, Poultry. 











yk. MONK’S UNISON SERVICE in A, for 
Voices and Organ. Ze Deum and Jubilate. Octavo, 44d.; 
folio, 1s. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis. 
Octavo. 44d. ; folio, 1s. 6d. Magnificat and Nune dimittis. Octavo, 








8d. ; folio, ls. The Service complete. Octavo, 1s.; or folio, 3s. 6d. 
London: Novello and Co. 
USELEY AND MONK’S PSALTER AND 


CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. 24mo., without 
chants, 1s.; small 4to. 6s.; large 4to., £1 1s.: each voice part, sepa- 
rately, 28. 6d. Canticles, score, small quarto, 9d.; separate parts, 
3d.; words ~*~ 24mo. 14d. 

Novello and Co., and Parker and Son. 
USELEY.—A CHANT SERVICE FOR THE 

TE DEUM, arranged by the Rev. Sir F. A. G. OvsEtry, 
Bart., M.A., Mus. Doc. Octavo, price 8d. 

London: ‘Novello & Co., 69, Dean-street, Soho, and 85, Poultry. 


OY TON SMITH’S CHANT SERVICE in 

E flat. Octavo size. Te Deum, Benedictus, Sanctus, and Kyrie 

3d. Magnificat and Nunc dimittis, 3d. The same Ze Deum, printed 
in F, 8d. London: Novello and Co. 


DWARD HERBERTS CHANT TE DEUM, 
(4 inD. Price 3d. And BENEDICTUS. Octavo, price 3d. 
London: Novello and Co, 


E DEUM (Unison). An Easy Setting. B 
W. F. Tamxe.t, Organist and Choirmaster, Clifton College. 
8vo., 8d. 














London: Novello and Co, 

N EASY TE DEUM, in A, for a Parish Choir 

f (Chant). Words specially pointed. Cnarirs A. Lioyp. 
Price 8d. Novello and Co., 69, Dean-street, Soho. 


D® W. SPARK’S MAGNIFICAT and NUNC 
DIMITTIS, in D, for Voices in Unison and Organ. Octavo, 3d. 
London: Novello and Co. 

MORNING and EVENING SERVICE in F; 
consisting of the Te Deum, Jubilate, Sanctus, Gloria Deo, 
Kyrie (Nos. 1 and 2), Magnificat. and Nunc dimittis. Composed by 
Heyry Baker. Folio size, 3s, London: Novello and Co. 
N EASY MORNING AND EVENING 
SERVICE for Parish Choirs with Kyrie, and simplified 
Price 

















Litany. Composed and arranged by the Rev. F. R. BRYAns. 
One Shilling. Published also in the Tonic Sol-fa Notation. 


Also, 
FIRST STEP TO SIGHT SINGING. 
ciple applied to the Standard Notation. 
Novello and Co. 


ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—IHymns of the Eastern 
Church, 4 voices, each 1s., PEAck IT 18 1; THE DAY IS PASSED AND 
OVER; THE DAY OF RESURRECTION.—S. MARK’s CHantT Book (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same. 
Part I., being the main body of the work, price 3s. 6d.; and Part 
i? The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two “ Te Drums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
8s. Also the People’s Plain Song, separate, price 14d. Four-part 
Cadences for the Holy Communion; 6d. 
London: Novello and Co. 69, Dean-street, Soho, and 85, Poultry 


The Tonic Sol-Fa prin- 
Price One Shilling. 








Second Edition. 
HE MORNING SERVICE, TE DEUM and 
BENEDICTUS, set to Music in the Simple Chant form by 
ALFRED H. LittLeton. 8vo., price 3d. 
Novello and Co., Dean-street, Soho, and 35, Poultry, E.C. 


HE EVENING SERVICE, MAGNIFICAT and 
NUNC DIMITTIS, set to Music in the Simple Chant Form 
by ALFRED H. LITTLETON. 8vo., price 3d. 
___Novello an and Co., , Dean- -street, Soho, and 35, Poultry, E.C. 











ust published 
DEUM LAUDAMUS. Set to Music in the 


i" 
key of D, by Orro Bootn. Price 2s. 
‘London : Novello and Co., 69, Dean-street, Soho, and 35, Poultry, 


Just published, 
CHANT TE DEUM. By 
Organist of Trinity Church, Eastbourne. 
London : Nov ello and Co. 


TE DEUM in A, 

; Rev. Epwarp HANDLEY, B.A. 
may be had of the Author, High-street, 
Novello and Co, 


R. JOHN STAINER’S NICENE CREED, in 

an Easy Form for Four Voices, or for Voices in Unison, with 

Organ Accompaniment. Folio size, 6d. Small Vocal Score, with- 
out Accomp: iniment, Ud. London: Nov ello and Co. 


COMMUNION SERVICE; consisting of Introit, 
Ps Kyrie, Gloria, Gratias, Offertory Sentences, and Amens, 
By Cuas. Garpner. Price 6d. 
London: Novello and Co. 


YHE OFFICE of the HOLY COMMUNION, 


as sung at S. Patrick’s Cathedral, and 8, Columba’s College, 
Dublin, set to Music for voices in unison, by Freperick Cam- 
BRIDGE, Organist of 8. Mary's Church, Leicester, and formerly 
Organist of 8S. Columba’s College, Dublin. Reduced price 9d. 
London: Novello and Co. 


BAPTISTE CALKIN’S EASY MORNING 
e COMMUNION and EVENING SERVICE in D, set to Music 
for the especial use of Parish Choirs. Price 1s., or singly :—Te 
Deum and Jubilate, 43d. ; Sanctus, Kyrie, Nicene Creed, and Gloria 
in Excelsis, 44d.; Magnificat and Nunc dimittis, 3d 
London: Nov ello and Co. 








J. H. Deane, 
Price 6d. 





for Parish Choirs. By the 
Price 6d., by post 7d. Copies 
Great Marlow; or of 

















A. MACFARREN’S UNISON SERVICE for 
e PARISH CHOIRS. Price 1s., or singly:—Te Deum. 
Price 3d.; Jubilate, 1}d.; Kyrie, Nicene Creed, Sanctus, and 


) Gloria in Excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 


London: Novello and Co, 


fig COMMUNION.—The whole of the Musi- 


cal Portions of Holy Communion set in very simple four-part 





M Harmony, completing the original design of the Cadences for the 


Gloria in excelsis, set for use in 8S. Mark's College Chapel, Chelsea. 
Price 6d. London : Novello and Co. 





In the press, ‘and will be ready shortly, 
HE PSALTER, pointed for Chanting, as used 


in the Lincoln Cathedral, and adopted by the Lincoln Church 


Choral Union. By J. M. W. Youne, Organist of the Lincoln 
Cathedral. 
Liucoln: Brookes and Vibert; London: Novello and Co. 





| YMN FOR THE EVENING.—‘ Abide with 
mo; fast falls the eventide.” For Chorus and Organ. By 
W. T. Best. ¢ London : 


Oct avo, | price § Sd. Novello and Co. 











~ Just published, 

9 ACRED MUSIC composed by E. Sinas. 
\J OFFERTORIUM MISIT DEUS MISERICORDIAM SUAM. 
Duet for Alto and Bass. 9d. 

AVE REGINA. Solo for Baritone. 64. 

O SALUTARIS HOSTIA. Solo for Tenor or Soprano. 6d. 

TANTUM ERGO. Soprano Solo and Chorus. 6d, 

DOMINE SALVUM FAC. For Four Voices. 64. 

London: Novello and Co. 


I yYMN FOR. EASTE R D. AY.— 


risen to-day, Alleluia!” 
Octavo. 


« Jesus Christ is is 
For Chorus and Organ. By W.T. 


Brest. —_ 4a. London: Novello and Co. 





a cond Edition, price 2d., 
\ HITSUN STIDE. —‘‘If ye love me keep my com- 
mandments.” An Easy Anthem by James V. AUGHAN. 
_London: F. Pitman, 20, Paternoster~ “row. 





HE 

gleams our banner,” 
JOSEPH BARNBY. 

London: Novello and Co., 69, Dean-street, Soho, and 35, Poultry. 


Just published, “8v0., price 3d., 
PROCESSIONAL HYMN, « Brightly 
and ‘O Paradise!” Set to Music by 
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PEEP ROR ee TE 





ASY ANTHEM FOR ASCENSION. — “ King 
all glorious.” Words by Kesie. Specimen for three stamps, 
or with three others for nine stamps, from W. Wright, Christ- 
chureh, Croydon. 
* Melodious, and expressive of the words." ‘—Choir. 
Now ready, 
CHORUS, “The Lord 
remaineth a King for ever.” Arranged. as a Verse Anthem 
by R. ANDREWS. Reduced price, 5s. A few extra Subscription 
Copies at 3s. 2d. each, may be had of Mr. R. Andrews, Ashley- 
road, Bowdon, until May 10th. 








—_—— 


OUIS SPOHR’ S 
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A UEXANDRE HARMONIUMS. 
Wholesale Importers, 
METZLER AND CO, 
37, GREAT MARLBOROUGH STREET, W. 
Illustrated Lists on application. 





LEXANDRE’S CHEAP MODEL 
HARMONIUMS, 
Four Octaves, Oak Case 5 gs. 


Five Octaves, Oak Case, Two Pedals . 6 gs. 
METZLER and CO., 37, Great Marlborough-street, W. 





(\HANT SERVICE, by Dr. WesLEY. Morning, 

Folio, 3s. Evening, 1s. 24mo., complete, Condensed Score, 

6d. “The excellent chant service by Dr. Wesley, is more suitable 

for choral festivals than any chant for the Te Deum and Jubilate 
selected within our experience at those meetings. "—Guardian. 


Just published, 
THE PRECIOUS JESUS. A 
Hymn for Children. Dedicated by permission to the Right 
Honourable the Earl of Shaftesbury. Words by Miss BatcnE.or. 
Music by Freperick C. Miis, Sold at the published price of 
One Shilling. 
London Sacred Music Warehouse: Novello and Co., 
street, | Soho, and all Musicsellers. 


E LOVE 


69, Dean- 





A Specimen Copy, post free, for Stamps to the value. 
HE BRISTOL 'TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. 
congregations. About 10,000 copies were sold within a few months 
of publication. 


No.1. Limp cloth, turnedin ... 2s. 6d. 
» 2 Cloth boards, red edges, gilt lettered... 88. 6d. 
TONIC SOL-FA EDITION. 

» 8 Limpcloth, turnedin ... eo 628. Od. 
» 4 Cloth boards, red edges, gilt lettered... 28. 6d. 


Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 
London: Novello and Co.; Bristol: W. and F. Morgan; and al) 

booksellers and music sellers. 


HE BRADFORD 'TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Smiru, 
Esq., Harmonies by Wa. Jackson, containing $18 Tunes in various 
Metres to suit the New Hymn Books. Prices :— 
Organ Score, Imperial 8vo. (engraved) cloth boards, ™ 2 
Do. Foolscap 4to., (printed) do. 6s. Od. 
Do. do, in limp cloth 4s. 6d. 


Single Vocal Parts, 82mo. Super Royal, cloth bds. each 1s. 6d. 
TONIC SOL-FA EDITION, transcribed by T. K. Lonasorrom. 
Limp cloth, 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 88. Also, 
PSALMS AND CHANTS FOR CONGREGATIONAL USE. 
Arranged by 8. Surru, Esq. 
32mo. (Sunday School Edition) 6d. 9d. — Is, 
16mo. Vocal Score 1s.38d. — 18.6d. — 2s, 
*,* The usual allowance to Congregations. 
London: John Snow; Novello & Co.; and the Tonic Sol-fa 
Agency. Bradford: John Burton, And, by order, of all Book- 
sellers and Music-sellers 


HE CONGREGATIONAL CHURCH SER- 
VICE BOOK: comprising 30 Psalms and the 7e Deum, pointed 
for Chanting ; 25 Chants; Sanctus; the Litany noted: Command- 
ments and 4 Musical Responses to same; 8 General Responses; 
6 Anthems, and 104 Hymn Tunes. Compiled by J. A. Bravmonr, 
Organist and Choirmaster of Edgbaston Congregational Church, 
Birmingham. Price 8s. cloth. 8. B. Howell, 52, New-street, Bir- 
mingham ; Simpkin and Marshall, London. A superior edition, on 
large paper, price 5s., and an edition of the words only, price 6d. 
cloth, 4d. in paper cover, are now ready 
Fifth Edition. 
UNES NEW AND OLD.—Comprising all the |— 
metres in the Wesleyan Hymn Book; also Chants, Responses, 
and Doxologies. Compiled by Jouy Donson, and for the most part 
revised and re-arranged by Henry Jonny Gaontiert, Mus. Doc. 
London: Novelloand Co. Sold also at 66, Paternoster-row. Prices: 
plain cloth, 3s. 6d. ; cloth lettered, 4s.; cloth extra, gilt edges, 5s. 
THE TONIC SOL-FA EDITION. Fourth Thousand. Prices: 
plain cloth, 1s. 6d.; cloth extra, gilt edges, 2s. 6d. London: The 
Tonic Sol-fa Agency. 48, Paternoster-row. Sold also by Novello 














and Co. ; and at en Wesleyan Book Depét, as above. 
i few days will be published, 
HE SUPPLEMENT AL HYMN and TUNE 


BOOK, under the sanction of the Lord Bishop of Worcester. 
Compiled by the Rev. R. Brown. St. Mary Hall, Oxford, Curate of 
Evesham, Worcestershire; and Dedicated, by special permission, 
to Her Royal Highness’ Victoria, ‘Crown Princess of Prussia, 
Princess Royal of England. Price 3s. 6d. 

London: Novello and Co., 69, Dean-street, Soho, and 35, Poultry; 


Adopted in several hundred | 


LEXANDRE HARMONIUMS. 
One Stop, Oak Case one 


Mahogany Case 12 gs. 

Three Stops, Oak Case 13 gs. 

pe Rosewood or Walnut ‘Case 15 ga. 

Ten Stops, Oak Case «. 25 gs. 
Rosewood, or Walnut Case... 26 


gs. 
METZLER and CO., 37, Great Marlborough-street, W. 


_—- DRE’S EXHIBITION MODEL, for 
the Charch. 
Thirteen Stops, Oak Case +. 30 gs. 
Ditto, Rosewood or Walnut Case 33 gs. 
METZLER and Co., 37, Great Marlborough- ‘street, w. 


O the WHOLESALE and SHIPPING TRADE. 
Lists of ALEXANDRE HARMONIUMS, with Drawings of 
all the Models made by them for Drawing-room, Church, &c., will 
be forwarded, with terms, on application to METZLER and CO., 
37, Great Marlborough- -street, London, W. 


N ETZLER and Co.’s PIANINOS. Manufactured 
I under their superintendence expressly for the English market 
by BORD of Paris. Durable, superior tone and touch, and elegant 
appearance, 
In solid Walnut Case 
In Rosewood or Walnut 
METZLER and Co., 37, Great M: urlborough- Bnd “W. 


\ [ETZLER and Co.’s MUSICAL BOXES, 
y) by NICOLE, and all the best Makers in Geneva. A very 
large variety, playing the newest and most popular Tunes, Large 
Boxes with Drums, Bells, &c., up to 20 guineas. The TOY Musical 
Box, 5s. 6d., playing one Tune, 

METZLER and CO., 37, Great Marlborough-street, W. 

















METZLER AND CO.’8 NEW PUBLICATIONS. 


COMMUNION HYMN. 
O! THE ANGELS’ FOOD. Choral Hymn for 


the Holy Communion, the music from Gounod's Messe Solennelle. 
Arranged by R. RepHEAD. With full Organ Accompaniment and 
simplified ditto. Price Sixpence, post free Seven stamps. 
METZLER and CO., 37, Great Marlborough-street, London, W. 





I. to XXII. Now Ready. 
AYDN’S T RIOS for Pianoforte, Violin, and 
Violoncello. A Superior Edition now publishing in parts, 


price One Shilling each. Will be completed in about 30 parts. 
Any part will be sent free by post on receipt of 14 postage 
stamps. 

METZLER and CO., 


1) EDHEAD’S PSALTER, from the “ Book or 


WY Cooy Praye R, WITH Rirvat Sona.” This work is meeting 
with general adoption. Price 3s., cloth, red edges. Specimen 
copy sent post free on receipt of 38 stamps —THE BOOK OF 
COMMON PRAYER, complete, price 12s. 64—THE ACCOM- 


37, Great Marlborough-street, London, W. 





-| PANYING H ARMONIES, in Two Books, each 5s. 


METZLER and CO., 37, Great Marlborough street, London n W. 
IBBONS' CELEBRATED SERVICE in n F. 


Complete. Morning, Communion, and Evening Services: 
including the Venite, not printed in any modern edition, now pub 
lishing in THE CHOIR AND MUSICAL RECORD. 

Issued Fortnightly. Price 3d., by post 4d. 

Subscription for half year 4s. 4d., payable in advance including 
postage. 

FOUR PAGES OF MUSIC with each number. 

METZLER and CO., 37, Great Marlborough-street, W. 


HE CHOIR AND MUSICAL RECORD. 
Nos. 90, 91, and 92 contain the Venite and part of the Ze Deuin 

from GIBBONS’ CELEBRATED SERVICE in F. 

The Music (consisting of Four pages) of each number of THE 

CHOIR may be had separately. Price 1d. 

N.B.—THE CHOIR is published Fortnightly. Price 3d. 

post 4d. Next numbers: May 4 and May 18. 














by 





Oxford: W. R. Bowden, Printer and Publisher, Holywell. 


METZLER, and CO., 37, Great Marlborough-street, London, W 
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Rew Rational Song, 


“KEEP YOUR POWDER DRY.’ 


WRITTEN BY H. FARNIF. 
COMPOSED BY DAN. GODFREY. 
For Baritone in key of G, and for Tenor in P flat. 


Price Three Shillings. 


Or all the lessons of the past, 
The one i like the most 
Fell from our stout old Oliver, 
When Roundheads ruled the roast. 
He wore a Bible in his pouch, 
A sword upon his thigh, 
And, ‘‘ Lads,” he cried, “ trust Heav'n above, 
But keep your powder dry.” 
Yes! keep your powder dry, boys, keep your powder dry ; 
No prating poll 
Was fine old Noll, 
So keep your powder dry! 


And o’er the battle-field of life 
Be careful as you go: 
For people are so civilized, 
One can’t tell friend from foe. 
Take smile, and pressure of the hand, 
For what they're worth, say I; 
But all the same remember you 
To keep your powder dry! 
Yes! keep your powder dry, boys, keep your powder dry! 
If false th’ alarm, 
There is no harm; 
But keep your powder dry! 


And England still is like old Noll 
(Albeit unawares) ; 
For girt with Bible and with sword, 
She conquers—but she spares. 
No man can love the olive branch, 
Or hate war more than I; 
But if we want peace, why we must 
Just keep our powder dry. 
Yes! keep our powder dry, boys; yes, keep our powder dry! 
Tis good the foe 
Should always know 
We keep our powder dry! 





A NEW WORK FOR THE ORGAN, 


THE ORGANIST’S PORTFOLIO, 


A Selection of opening and concluding voluntaries by the most 
celebrated composers, ancient and modern. Adapted chiefly for the 
use of amateurs, by Dr. RruwBautt. Each number contains from seven 
to twelve favourite voluntaries, including one arranged expressly 
with pedal obbligato. Nos,.1 to 18 are now ready, price 3s.each; or 
in three volumes, each containing six numbers, and bound in cloth, 
price 12s, each. A thematic list of contents may be had on appli- 
cation to Chappell and Co., 50, New Bond-street, 


CONTENTS OF FIRST VOLUME, IN SIX BOOKS. 
K I. Boox III. 


Boo 
1 Slow Movement. Mozart 
2 Holy! Holy! Spohr 18 Slow Movement. J. @. ~oeall 
19 Amplius lava me. Sart 


3 Slow Melody. Mendelssohn 
4 Gloria from a Mass in B flat. | 20 The Marvellous Work. Haydn | 
21 Andante Movement. 


A. Andre 





5 Benedictus, Mass No.1. Weber Afendelssohn | 
6 Andantino, from Sonata.Dussek| 22 Agnus Dei. Mozart 
7 Prelude. C. F. Gluihmann 23 Slow Movement. Bodenschatz | 
& Slow Movement from the 7th} 24 Gloria in Excelsis, (Pedal | 
Symphony. Haydn Qbb.) Mozart 
9 Gloria in Exce}sis, from the 1st 
Mass. (Pedal Obb.) Haydn Boox IV. 
Book II. 25 Adagio Movement. Rinck 
10 Air. Haydn 26 Andante Movement. Mozart 


11 Blessed arethe departed. Spohr | 
12 Full Piece. Rinck | 


27 Prelude. Anonymous 
28 Dona Nobis from the3rd Mass. 


13 Slow Movement from the Ist) Flummel 
Symphony. Haydn | 29 Slow Movement. Spohr 
14 Air Semplice. Pleyel 30 Andante Movement. Czerny 


15 Holy! Holy! Handel 

16 Air. Spohr 

17 Slow Movement from Sonata, 
Op. 2. (Pedal Obb.) Beethoven | 


$1 Andante from a Quartett. 

| 82 Aria. Spohr [Haydn | 

83 The Hallelujah Chorus. (Pedal 
Obb.) Handel 





THE ORGANIST’S PORTFOLIO. 
Contents of First Volume—(continued). 

Boox V. Boox VI. 

| 34 Aria. Spokr ‘ 45 Dead March in Saul. Handd 
| 85 Pastorale. Zipolt 46 AriafromaQuartett. Beethoves 
| 386 Prelude. J. G. Herzog 47 Prelude. J. S. Bach 

37 Introductionand Fugue. Rinck | 48 Aria. Haydn 

88 Adagio Movement. Rinck 49 Allegro Movement. Rinck 
89 Aria from P.F. Sonata. Mozart | 50 Slow — ement. 

40 Arietta. Haydn J. W. C. 0. Sauerbrey 
| 41 Slow Movement. Beethoven 51 Slow Movement. W. Volckmar 





42 Slow Movement. Beethoven 52 Slow Movement. Haydn 
43 Fugue. J. £. Ebderlin 53 Ave Verum. Mozart 
| 44 Agnus Dei from the 4th Mass | 54 Full Voluntary. (Pedal Obb,) 
| (Pedal Obb.) Mozart A. Hesse 
CONTENTS OF SECOND hanes IN SIX BCOKS, 
Book VII. oe Boox X. ye 
| 75 oluntary. Anton Andre 
ad a — 2m Op. 9, | 76 Dona nobis pacem. Mozart 
f ve Marig ubini 77 Prelude. C. G. Hépner 
56 Ave Maria. Cherubint | rai Attn Dusk [Mozart 


is "s. Robinsor 
4 pc ttocsmnge 2, No. 6. | 79 Andante from Sonata, Op. 69, 
59 Hallelujah, Amen, from Judas) 80 rg But the Lord is mind. 
Maccabeus [Dussex| ul.” Mendelssohn 
60 Adagio, L'Invocation Sonata.| 81 Chorale“ Sleepers, awake’ 


fro tt, Op Mendelssohn 
bad BO NoL. (Pedal Ob) Haye 82 Marche Funébra. (Pedal a 
Ci 


Boox VIII. 


62 Adagio from Quartett, Op. 20. 
|63 Aria. R. Schumann [Haydn 
64 Adagio from Quartett, Op. 64, 
| No.5. Haydn 
165 Andante. Adolph Hesse 
! 66 Andante from Quartett, Op. 17, 
| No. 3. Haydn | 88 Aria. Haydn 
'67 The Wedding March. (Po- : Andante from Op. 14. Mozarl 
dal Obb.) Mendelssohn. 0 Air—*‘In native worth”—from 
Creation. (Pedal Obb.) Hayds 
Boox IX. | 


Boox XII. 
| 68 Voluntary. Anton Andre | 91 Adagio frota’ a Pianoforte 8 
69 Andante from Symphony in| 


nata. Mozart 
B flat. Haydn | 92 “Blessing and honour,” from 
70 Et Incarnatus est. Cherubini the Last Judgment. Spohr 
71 Andante from Quartett, Op. 74, | 93 Siciliano, Op. 45. Reissiger 
{ No. 2. Haydn | 94 Air Antique. F. Couperin 
72 Te Ergo, from a Te Deum. | | 95 Full Voluntary. Julius And 
| A. Romberg 96 Aria. Aug. Freyer 
73 Fugue. J. #. Eberlin 97 Air— “Jerusalem.” (Pedal 
| 74 Adagio from Quartett, Op. 64, | Obb.) Mendelssohn [ Beethown 
H No.4. (Pedal Obb.) Haydn.| 98 Andante from Serenade Trio, 


| CONTENTS OF THIRD —— IN SIX BOOKS, 
Boox XIII. Boox XVI. 


| 99 Prelude. J. @. Tépfer |122 Aria, Haydn 


A e 
100 Romane, ‘Symphony No, 14, | 124 Aula Pastore, pol 
ayan 


| 83 Adagio movement. Rinck 


| Boox XI. 

84 Aria, La Serenade. Beethoven 
| 85 Andante, from Sonata. Mozart 
| 86 Full Voluntary. A Hesse 

| $7 Andante, from First Concerto, 

Mendelssohn 


106 ‘Let their celestial concerts.” | 


(Pedal Obb.) Handel Boox XVII. 


131 Andante, Sonata, Op. 10 


101 Aria, Sonata, Op.30. Beethoven be a Bodenschat 
| 102 Pastoral Air. Geminiani 197 Aria Op. 107. Hummel 
| 103 Andante, Septuor, Op. 74 128 Aria, Methfessel 

ot Aria, Batam = 7" |129 Aria. Haydn 

. : 130 “ How lovely are the Mer 
| 105 Adagio, Quartet, Op. 50 sengers ” (Pedal Obb,) 
| Haydn * “ Mendeleshen, 
| 
| 
| 


Boox XIV. 


107 Aria. A. Hesse 
| 108 Aria, from Op. 18. Beethoven 
0 1 Steibe 
(1 Slow Mare Stbat | 04 Avia Quartet, Op. 7. Ha 
| 111 “Fixed in his everlasting | 333 a oe wee 
seat.” Handel | 
| 312 Solemn March. Dr. Boyce 
113 Impromptu, Op. 142. (Pedal 
Obb.) FF. Schubert 
_ Boox XVIII. 
Boox XY. 89 Aria, Cantabile. 2eethoven 
\ 140 Adagio from the Lobgesang. 
414 Aria, Quartett, Op.77. Hayda 


Men 
| 115 “Thou shalt bring them in.” | 141 Aria. Kalkbrenner 
| Israel in E gypt.. Handel 


142 Benedictus, Mass No. 1. 
| 116 Andante. Hummel. Mor 


132 O Jesu fili redemptor. ia 
38 Adagio, Sestet, Op. & 
“ . eethove 


J. G. Herzog 

137 Prelude Rinck 

| 138 Adagio From Clarinet Cot- 

certo. (Pedal Obb) 
Morar. 





117 Larghetto, Symphony in D. | 143 Andante. Haydn 
| Beethoven | 144 Prelude. J. E. Eberlin 
| 118 Prelude. A. Hesse 145 Full Voluntary. A. Hesse 
| 119 Adagio Movement. Rinck 146 Ave Maria. Arcadelt 
120 Aria Varied. (Pedal Obb.) | 147 Chorale. MM. G. Fischer 
A. Hesse | 148 Hallelujah, Saul. (Pedal 
| 121 Soft Voluntary. A. Hesse Obb.) 
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